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This project includes the selection, background research and documentation,
casting, direction, and post-production analysis of Grayson High School's production of
Noises Off. Documentation includes research of setting, characters, past productions,
and the structure of the play. A discussion as to the directorial vision and an analysis in
accordance with the Graduate Theatre Arts Program at Central Washington University is
also included.
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Parameters Established by the Producing Organization
Noises Off will be produced at Grayson High School, 50 Hope Hollow Rd.,
Loganville, Georgia. The play will be performed in the Grayson Technical Program's
Black Box Theatre on April 29 and 30, 2005 at 7:00 pm and May 1 at 5:00 pm.
This production will have a budget of $6,000.00, to be overseen by the director,
Michelle Morea, and Technical Director, Terry McGonigle. The design crew is as
follows: Set Design, Steven Allen; Sound Design, Tim Johnson; Sound Engineering,
Cory Crockett; Costume and Light Design, Terry McGonigle. All designers have
donated their efforts. The largest expenditure is the reversible set ($2,000 to $4,000).
Noi.ses Off requires many props, therefore $500 has been reserved.
The Grayson Technical Black Box Theatre seats 315. This space was opened in
the Fall of 2004. It is a state of the art facility which has a Colortran light board with a
ninety six channel dimmer system and a Mackie soundboard with twenty four channels.
The theatre is reserved from the beginning of March through the end of April so the set
can be assembled early for cast rehearsals. The director will bring in a movement coach
to work with students on the physical aspects of the production. The director, Michelle
Morea, will serve as the vocal coach.
The cast of Noises Off will come from the advanced level production company at
Grayson High School named the Green Curtain Players. Students in the production
company started logging physical conditioning hours in September to prepare themselves
for the rigorous production demands of Noises Off.

GRAYSON HIGH SCHOOL
50 HOPE HOLLOW ROAD, LOGANVILLE, GEORGIA 30052
PHONE: (770) 554-1071
FAX: (770) 554-1074

t

'

MR. KEITH A. CHANEY
Principal
DR. LINDA WILLIAMS
Associate Principal

""

GWINN[TT
COUNTY
PUBLIC

MR. MIKE PHILLIPS
Associate Principal
Athletic Direc1or

SCHOOLS

J. ALVIN WILBANKS
SUPERINTENDENT

MR. BRYAN LONG
MRS. KRISTIE MARTIN
MR. KEITH O'CARROLL
Assistant Principals
MR. PAUL WATERS
Assistant Administrator
MS. HOPE HAWKINS
Community School Director

August 2, 2004

Theatre Arts Thesis Committee
Central Washington University
400 E. 8th Avenue
Ellensburg, Washington 98926-7510

To Whom It May Concern;
I am writing to inform you that Michelle Morea will be producing her thesis
project at Grayson High School on April 28-30, 2005. This project will be a production
of Noises Off by Michael Frayn. The play will be performed in the Grayson High School
Black Box Theatre. The budget for the pruduction will be drawn from the Theatre
department's accounts.
We look forward to hosting Michelle's committee chair in April. If you have any
questions please call
.
Sincerely,

Keith Chaney
Principal
Grayson High School

GOOD SCHOOLS MAKE BETTER COMMUNITIES
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Evaluation of the Play as a Production Vehicle
There is an old theatre adage, "Dying is easy; comedy is hard." For the last few
years, Grayson High School has focused on drama with performances of Catfish Moon
and All My Sons. Having waded our way through a river of tears, Grayson looks forward
to working in a different arena. Now it is now time to explore the world of comedy.
Noises Off will expose Grayson's students to the other end of the theatrical spectrum to
provide a well-rounded curriculum.
In addition to working with a new genre, the actors will be challenged by layers of
characterization. Each actor is required to play three characters in Noises Off. The first
character is the base character, the actors that are putting together the play Nothing On.
These base characters are stripped to their cores by the end of the play creating the largest
challenge to the Grayson actors. The second character is the base character's work
persona, a professional working theatre artist working on the play Nothing On. The third
character is the role in NothJng On created by the base character. The layering of
character requires the Grayson actors to have stamina, ensemble work, timing, and
dedication. In addition, the play Noises Off and the metatheatrical play, Nothing On, are
set in England, thus requiring the actors to master a British accent.
As a relatively new school, Grayson is still building an audience and Noises Off
may help in this arena since it is a farce which appeals to a wide range of people. The
Grayson community has supported high energy musicals in the past. Hopefully, Noises
Off, with its energy and comedy, might just bridge the gap between our audiences that
attend musicals and the ones that attend dramatic productions.
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The Green Curtain Players, Grayson's production company, will be devoting
considerable time and effort to the production of Noises Off. Grayson's first production
of the 2004-2005 was Tartuffe. During this show, the company focused on the basic
elements of farce; timing, pacing, and energy. In addition, Grayson's actors began
working on losing their Southern accents as a first step towards developing the British
accents required in Noises Off.
Nojses Off comes at an opportune time for Grayson High School. Grayson
recently opened a brand new black box theatre that is a technical theatre magnet for
Gwinnett County Schools. Terry McGonigle, the Technical Director for the magnet
program, and Steven Allen, the technical theatre teacher at the high school, have
graciously donated their time and expertise to manage the technical aspects of the
production. Steven Allen is designing the set with the assistance of the director, Michelle
Morea. Terry McGonigle will serve as the technical director. He will oversee the
construction of the set and costumes. Terry McGonigle holds a Master of Arts degree
from Emporia State University (Kansas) in technical theatre with an emphasis in costume
design and construction. He is a twenty-eight year veteran of both the high school and
college classroom, and has professional theatre credits in New York, Chicago, Kansas
City, Atlanta and Dallas. Steven Allen earned his BA in Theater from Abilene Christian
University in 1988, and he earned his MA in Education from Walden University in 2004.
This is his fifth year teaching Theater in Gwinnett County. He has also designed
and built sets for schools, churches, and community theaters in the Atlanta
area.
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The new magnet school houses a state of the art musical recording program. Two
teachers head this program. The first, Tim Johnson has agreed to head up Sound Design
for Noises Off. Tim Johnson is the music technology instructor in the Grayson Technical
Program at Grayson High School. Prior to coming to Grayson, Tim taught chorus and
music technology at Marist School and at Georgia Tech, both in Atlanta, Georgia. He is
an active musician, clinician, and musical consultant throughout the southeast. Tim
presently plays keyboards in the Atlanta Falcons House Band. He has presented several
music technology clinics for events such as the Georgia Music Educators Association and
the Georgia Baptist Convention. Additionally, he runs an active project studio for
various productions. Tim received a bachelor of music degree from Georgia State
University, and is presently a master's degree candidate at Indiana University.
Corey Crockett, the second sound recording teacher, Corey Crockett has agreed to
engineer the sound so that it will increase in speed as the action increases it's frenetic
pace. Corey Crockett started his college career at Georgia State University as a Music
Major. He then transferred to Middle Tennessee State University where he graduated
(2000) with a B.S. in Recording Industry: Technology & Production, and a double minor
in both
Music Industry (theory, sight-singing, dictation) and Mass Communications. He had his
first full-time gig at Seismic Sound Post-Production Studios in Nashville, TN. He has
also worked in several recording studios around the Atlanta area including Analysis
Studios, APC Studios, Six-Doves Productions, and Tree Sound.
McConnell Middle School, Grayson High School's feeder school, hired a new
theatre teacher this year named Brian House. Brian has agreed to work with the lighting
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crew for Noises Off. Brian was a professional lighting designer in New York prior to
moving to Georgia. His credits include Tony and Tina's Wedding.
This production will allow Grayson High School to work across the curriculum,
which will fulfill a Grayson High School goal of improving our next SACS (Southern
Association of Colleges and Schools) review. In addition, it gives our community a good
representation of the possibilities now available to us with the new facility.
Admittedly, Noises Off is a difficult production; the cast must use British accents,
the physical timing is critical, and the characterization is complex. The play presents a
plethora of technical challenges from the set to the music. The technical staff, director,
and students of Grayson High School are eager to produce Noises Off because of the
challenges, rather than in spite of them.

Morea 10
Director's Concept
Noises Off follows a group of actors attempting to produce a comedy called
Nothing On. Through the course of this metatheatrical production period, the actors
reveal their true natures by falling out of character on stage and off. I intend to focus on
the exploration and slow disintegration of the masks people wear at home and at work.
The characters in Noises Off must be created thoroughly, since the audience sees the
professional mask of the characters at work where the insane action of the play causes the
characters to expose their private side. In addition, the characters are actors who have
created the characters for the play Nothing On. The play Noises Off and the play within
the play Nothing On are set in England. To aid the students in the development of
multiple characters, I would like to set the play Noises Off in America and leave the play
within the play, Nothing On, in England.
Upon the advice of my thesis adviser, Michael Smith, I have decided to attempt
putting the action of Nothing On, the play within Noises Off, to music. Tim Johnson, of
the Grayson Technical Center, will be arranging the score for the production. Cory
Crockett will then take the score and increase the speed for each act. As the action of the
play moves faster and faster, the music will highlight and compliment the pace of the
production. However, this adds several challenges. The students must be able to project
over the music and the timing must be precise. The music also becomes an additional
character in the play, and must be developed as such.
Finally, Noises Off is a farce. The demands of a farce are stringent. It requires
timing, pacing, energy, and attention to detail. Noises Off is a wonderful play and the

,.
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challenges are intriguing. More than anything, I would simply like to do this fantastic
play justice.

November 2004
Mon

Sun

Wed

Tue

Thu

Sat

Fri

1

2

3

4

5

6

7

8

9

JO

11

12

13

14

15

16
Auditions

17
Auditions

18
Auditions

19

20

21

22

23

24

25

26

27

28

29

30
First read thru of
Noises Off2-5

December 2004
Wed

Tue

Mon

Sun

Fri

Thu

Sat

1

2

3

4

5

6

7

8

9

JO

11

12

13

14

15

16

17

18

19

20

21

22

23

24

25

26

27

28

29

30

31

January 2005
Tue

Mon

Sun

Wed

Thu

Fri

Sat
1

2

3

4

5

6

7

8

13

14

15

Noises off
Character Rehearsal

9

JO

11

12
Noises Off
Character Rehearsal

16

17

18

19

20

21

22

23

24

25

26

27

28

29

30

31

February 2005
Tue

Mon

Sun

Wed

Fri

Thu

Sat

1

2

3

4

5

6

7

8

9

JO

11

12

13

14
Rehearsal 9-10
Read thru with class

15
Rehearsal 9- JO
Read thru with class

16
Rehearsal 9- JO
Read thru with class

17

18
Rehearsal 9- JO
Read thru with class

19

Rehearsal 9- IO
Read thru with class

21
Rehearsal 9- IO
Character Work

22

23
Rehearsal 9-10
Character Work

25
Rehearsal 9-10
Table work act one

26

20

27

28
Rehearsal 9- JO
Block Act One

Rehearsal 9- JO
Character Work

24
Rehearsal 9- JO
Table work act one
Act One memorized

March 2005
Mon

Sun

Tue

Thu

Wed

Sat

Fri

1
Rehearsal 9-10
Block Act One

2
Rehearsal 9- 10
Block Act One

3
Rehearsal 9- JO
Run Act One

9
Rehearsal 9-10
Stop/ Start Act One

JO
Rehearsal 9- JO
Stop/ Start Act One
Run Act One

II
Rehearsal 9-10
Act Two memorized

12

Rehearsal 9- JO
Stop/ Start Act One

8
Rehearsal 9-10
Stop/ Start Act One

14
Rehearsal 9-10
Block Act Two

15
Rehearsal 9-10
Block Act Two

16
Rehearsal 9-10
Block Act Two

17

18
Rehearsal 9-10
Block Act Two
2:30-5
Run Act One and Two

19

20

21
Rehearsal 9-10
Act Three memorized
2:30-6
Run Act One and Two

22
Rehearsal 9- JO
2:30-6
Block Act Three

23
Rehearsal 9-10
2:30-6
Block Act Three

24
Rehearsal 9-10
2:30-6
Block Act Three

25
Rehearsal 9- JO
Run Act Three

26

27

28
Rehearsal 9-10
2:30-6
Stop/ Start Act One

29
Rehearsal 9-10
2:30-6
Atop/ Start Act Two

30
Rehearsal 9-10
2:30-6
Stop Start Act Three

31
Rehearsal 9- JO
2:30-6
Run the play

6

13

7

Rehearsal 9-10
2:30-6
Block Act Two

4

5

Rehearsal 9-10
Run Act One

April 2005
Mon

Sun

3

JO

17

24

Tue

Wed

Thu

Fri

Sat

1
Rehearsal 9- JO

2

4
Spring Break

5

6

7

8
Spring Break

9
Potential Rehearsal
10-10
Line thru
Run the play

II

12
Rehearsal 9-10
2:30-7
Act Two

13
Rehearsal 9-10
2:30-7
Act Three

14
Rehearsal 9- JO
2:30-7
Trouble Spots

15
Rehearsal 9- JO
2:30-7
Run the play

16

Rehearsal 9-10
2:30-7
Act One

18
Rehearsal 9- JO
2:30-7
Tech rehearsal

19
Rehearsal 9-10
2:30-7
Tech Rehearsal

20
Rehearsal 9-10
2:30-7
Dress Rehearsa'

21
Rehearsal 9-10
2:30- 7
Dress Rehearsal

22
Noises Off
Performance

Noises Off
Performance

25
Rehearsal 9-10

26
Rehearsal 9-10
Mark Through
2:30-5:30

27
Rehearsal 9- JO

28
Noises Off
Performance

29
Noises off
Performance

30
Noises Off
Rehearsal

23
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Given Circumstances
To evaluate the factors that may have influenced Michael Frayn in his writing of
Noises Off, I have researched references in the play and also the England of 1982 where
Frayn penned the play. After concluding my research, I have decided that the year and
location of the play are not significant to the meaning of the play. Noises Off is a farce
which concentrates on the lunacies of mankind in a mad world. The audience should
connect with the characters or the play loses its impact. Farce "takes a particular
perspective upon certain unchanging qualities in humankind and its relationships"
(Harrop 130). To place the play in England and in 1982 would only create barriers
between the play and the audience. To remove the audience turns Noises Off into a
period piece. In Acting with Style, Sabin Epstein and John Harrop point out, "Dreams,
fantasies and farces are the means by which humans live with frustrations, acting them
out, and purging them before they lead to madness and anarchy"(130). Frayn never
mentions the year in Noises Off nor does he describe or refer to the details of the
location. Therefore, to allow the audience of the Grayson community to fully connect
with the play, moving the location of Noises Off to the United States will stay truer to the
heart and meaning of the play. Furthermore, the layers in Noises Off are hard to follow.
Brendon Gill of the New Yorker stated, "[Noises Oft] is a farce so complex in plot and so
rapid in execution that Einstein himself would have blanched at the difficulty of
following its innumerable anfractuosities"(123). By separating the work persona of the
actors and the character persona created by the actors for Nothing On by use of accents,
the levels become easier to understand and follow.
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Environmental Facts
1. Geographical Location
a. Noises Off
•

•

•

Act One
•

Grand Theatre, Weston-Super-Mare

•

Set of Notru ng On

ActTwo
•

Theatre Royal, Goole

•

Behind Set of Nothing On

Act Three
•

Municipal Theatre, Stockton-on-Tees

•

Set of Nothing On

b. Nothing On
•

Set of 1i ving room of the Brent's country home.

•

16th Century Posset mill

•

25 miles from London

All of the cities in which Nothing On performs are places that have fallen on hard
times. Weston-Super-Mare is a seaside resort town. Its name is Old English, which
translates to settlement on the sea. Once a thriving community, Weston-Super-Mare fell
on hard times when foreign travel became affordable and easy. The community of
Weston-super-mare is counting on the charm of the town to bring back tourists in future
years.
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Goole means "small stream or ditch"("Goole"). Goole is a port town where many
rivers meet. It is also an industrial town where clothing and fertilizer manufacturing,
sugar refining, flour milling, ship repair, and iron casting are the leading industries.
("Goole") The only additional information found on Goole was an article in the Sunday
Mirror regarding the high drug addiction rate which can be seen in children as young as
eight ("Goole: Heartbreak").
Stockton-on-Tees is located in the Tees Valley. The Tees Valley, known for their
steel industry, was a large part of the nation's economy. However, after World War II,
the engineering, ship building and steel industries suffered a decline. Although the Tees
Valley remains an important industrial river, the valley is still attempting to renew itself.
The valley is trying attract tourism and travel ("Destination").
The towns listed in Noises Off are not very different from towns you can find in the
United States today. Grayson's production intends to replace the English towns with
American equivalents. This change will allow an American audience to make
connections with the locations due to their knowledge of American geography. Westonsuper-Mare will be placed in Florida where many former resort towns have been
devastated by hurricanes and drops in tourism. The city chosen is Buena Ventura Lakes,
Florida. Buena Ventura in Spanish means good fortune and will reflect the hopes of the
company.
Goole is an industrial waterway area. We will be moving Goole to Flushing,
Michigan. Flushing is located on the Great Lakes, and is an American industrial port. In
addition, the name implies the effect the actor's personal lives are having on their
performances.
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Finally, Stockton-on-Tees is an industrial city where the cast is precariously hanging
on to the play. We will move our production to New Jersey, an industrial state. Our city
will be Hackensack for after this performance these 'hacks' will definitely be getting
sacked.
2. Date
a. Noises Off
•

•

•

Act One
•

Monday

•

January 14th

•

Begins before midnight, ends after midnight

ActTwo
•

Wednesday

•

Afternoon matinee

•

Feb.

13th

Act Three
•

Saturday

•

April6

b. Nothing On
•

Wednesday

•

Afternoon

•

Brent's Anniversary

England has a variable climate due to the sea which surrounds the island nation.
England's maritime climate ranges from Oto 32 degrees Celsius and remains damp and
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prone to frequent changes in weather. Act I and II will take place in what is considered
winter in England. Act III takes place in the spring.
Furthermore, the date of Act II, February 13t\ is the day before Valentine's Day.
Is this a coincidence or a catalyst which brings all of the relationship tribulations to light?
The Grayson production will not need to change the dates in Noises Off.
3. Economic Environment
a. Noises Off
•

Play is produced by Otstar Productions, LTD
•

•

Dotty has put her savings into the show

European Breweries sponsors production
•

Poppy's father is on the board of directors

b. Nothing On
•

Brents- Upper class
•

Brents have a maid to take care of the house

•

Brents reside abroad

•

If it is discovered they are in England, they will lose most
of this year's income

•
•

Brents are wanted for tax evasion

Working Class
•

Brooke works for Inland Revenue

•

Roger is a realtor- Squire, Squire, Rackham and Dudley

•

Mrs. Clackett works as a maid for the Brents

•

Burglar is self employed as a burglar
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England in 1982 was recovering from a recession. Margaret Thatcher took office in
1979 and instituted economic reforms. The new Thatcher government cut income taxes
and reduced public spending. In addition, it lifted foreign exchange controls. Ms.
Thatcher cut contributions to the European Community and even demanded a refund of
money already contributed. Soon after Thatcher took office, England slid into a
recession. However, by 1982 the affects of Thatcher's economic policies were evident as
England began to feel an economic recovery (Seldon 9-24).
Theatre in England is supported by the Arts Council, local authorities, and private
sponsors. Due to an increase in demand in 1982, there was an increase in the activities of
the thirty nine resident theatre companies supported by the Arts Council. The touring
company in Noises Off is being supported by various methods. The play is being
produced by Otstar Productions, a company created and financed by Dotty Otley.
European Breweries is a sponsor to the tour. Several companies have donated props to
the production including: Sardines from Sardine Services, contact lenses from Double
Vision Optical Ltd., hospital trolley and stethoscope from Severn Surgical supplies,
straightjackets from Kumfy Restraints Ltd., and a coffin from G. Ashford and Sons. The
assistant stage manager's mother also donated the antique silverware and cardboard
boxes.
The funding used by the production of Nothing On would be similar if the play was
produced in the United States. There will be no changes in our production.
4. Political Environment
•

Lloyd is the director

•

Tim is the Stage Manager
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•

Poppy is the Assistant Stage Manager

•

Dotty Otley is the Headliner

Margaret Thatcher took office in 1979. After her election, there were several acts of
terrorism. Terrorists killed Airey Neave and Lord Mountbatten, and car bombs took the
lives of 18 soldiers. The Irish Republican Army prisoners began a series of 'dirty
protests' and demanded to be acknowledged as political prisoners instead of criminals.
Prisoners smeared feces around their cells and began a hunger strike. Although ten
protesters died, Thatcher held her ground and the strikes were called off in October 1980.
In March of 1982, Argentina took over the British dependency of South Georgia.
England retaliated and by June 14t\ Argentina surrendered (Seldon 17-24).
Though England was going through a time a of change, the events in the political
world do not appear to have influenced the characters in Noi.ses Off.
5. Social and Religious Environment
a. Noises Off

• Lloyd is the director
•

Having an affair with Brooke and Poppy

•

Tim is the Stage Manager

•

Poppy is the Assistant Stage Manager

•

Dotty Otley is the Headliner
•

Having an affair with Garry

b. Nothing On
•

Vicki and Roger
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•

Willing to have a sexual encounter with someone they
barely know

•

Burglar
•

•

Thinks robbing homes is a legitimate retirement

Brents
•

Lie to Inland Revenue about their resident status

The world of England in 1982 experienced many changes on the social front.
Margaret Thatcher was the first female prime minister. Prince Charles married Dianna, a
kindergarten teacher, in 1981.
The Church of England is the established church. The monarch is the head and
the church takes an active part in government. Several religions practice in England
including: Buddhism, Christianity, Hinduism, Islam, Judaism, Mormonism, Paganism,
and Unitarianism. However, Christianity is the dominant religion.
In the theatre, the director is in charge of shaping the work of the production team
and the actors into a unified show. The stage manager is responsible for all activity
backstage during rehearsals and performances. Therefore, the director and the stage
manager have leadership positions in a theatre working environment.
The characters in Noises Off do not refer to religion and their various liaisons do
not imply a highly religious state. Socially, the characters attempt to hide their affairs
from their colleagues, however, even that barrier is gone by the end of the play.
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Previous Action
Act I
Dotty has been playing this kind of part for ages
The cast has had a fortnight to rehearse
Tim hasn't been to bed in 48 hours
It took two days to get the set up
Selsdon has been good during the rehearsal period perhaps because they were
all in the same room
Dotty and Selsdon were in weekly rep together in Peebles, she asked for
Lloyd to give him one last chance
Dotty has invested her life savings into this tour
Dotty and Garry are having an affair
Fredericks wife left him the morning of the Act I
Brooke loses her contact lenses regularly
Usually Lloyd loses his temper with Poppy
Lloyd and Brooke are having an affair- They have been gone all weekend
They put the set up backwards on Sunday
Lloyd and Poppy have been having an affair
Act II
Company has been on the road for a month
Garry and Dotty had a fight the week before last at Worksop
Dotty went out with a journalist
Garry threatened to kill him
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Garry woke Tim up at two in the morning looking for Dotty
Lloyd has been working in London on Richard III
Brooke has a doctor's certificate for nervous exhaustion
Brooke intends to leave the show
Selsdon had been hiding liquor bottles
Garry thinks Dotty is having an affair with Frederick
Garry has threatened to kill Frederick
Dotty took Frederick for a drink after the show the night before
Then they went to Fredericks and had tea
Talked about their problems until three in the morning.
Poppy has been trying to get a hold of Lloyd and he hasn't been returning her
calls
Act III
Dotty and Belinda are fighting over Frederick
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Dialogue Analysis
Language constitutes a central focus in Noises Off. The play represents society
and the scripts we create for ourselves due to our jobs and social positions. This is a main
idea in the play. Beyond the social commentary, Frayn uses language in different ways.
He defines the characters and the locations of Nothing On's performances with their
names. Each character has a very specific way of talking. His dialogue fits the
convention of a farce. His use of a farce within a farce allows the playwright to illustrate
the breakdown of the characters when they can no longer perform the lines given to them.
The names in Noises Off prefigure the characters for the audience. Dotty Otley
has a dotty memory. Garry LeGuene is the male ingenue of the play. Frederick Fellowes
tries to be a friend to everyone. Belinda Blair blares out the gossip. Tim Allgood is
constantly going above and beyond the call of duty to try to save the day.
The names of the towns in which the characters play Nothing On represents how
the characters feel about the play (Worth 216). They start in Weston-super-Mare. It is
the ride they need to secure a successful future. The character's personal lives haunt the
play and the actors in Goole. Finally in Stockton-on-Tees, the company's stock is
balancing precariously on a tee as the show barely makes it through the first act.
Each character has a dialogue style unique to their character. Lloyd has a lofty
tone. He often spouts poetry. He believes he is above the other characters often
comparing himself to God. His speech mirrors that belief. Frederick shows how insecure
he is by letting people know how stupid he believes he is constantly. Brooke checks in
periodically with her "Sorry?" when someone talks to her, but otherwise remains
oblivious to her surroundings. Garry is overwhelmed by everything. He never finishes a
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sentence because each thought overcomes him. His sentences end in generalizations. A
typical line for Garry is, "I mean, OK, so he's the you know, fine, but Dotty, love, you've
been playing this kind of part for, well, I mean, Jesus, Dotty, you know what I
mean"(Frayn 18). Poppy barely speaks, she mainly sobs in her position as the mousy
stage manager. Selsdon's lines are often out of sync with the conversations around him
just as he is rarely in tune with the occurrences around him.
The audience can also hear the cast change their feelings towards each other in
their dialogue. At the beginning of the play, everyone refers to everyone else as "love," it
is a constant part of the dialogue. The word only returns when they unite to fix a problem
or if someone is hurt. Dotty is the other character who continually uses the world.
However, her use of the word changes from genuine to sarcastic as the play progresses.
The period acting textbook, Acting with Style, states "if the basic function of
language is to inform and communicate, the basic function in farce seems to be to achieve
misunderstanding"(Harrop 141). Misunderstanding is the heart of the farce. However,
since act two is performed without dialogue, the pantomime becomes the dialogue.
When the actors are talking or pantomiming, misunderstanding drives the action forward.
Garry believes Dotty and Freddie are having an affair. He thinks he sees her messing
around with other men in the cast. Poppy and Brooke see Lloyd hugging Belinda. Every
misunderstanding pushes the play farther along. The words add confusion because the
actions on stage cease matching the dialogue the actors utter.
Within a farce, "the breakdown of the normal means of communication helps to
throw social relationships into chaos. In the middle of chaos we often truly reveal
ourselves for what we are"(Harrop 143). In Noises Off, the script of Nothing On
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represents the normal means of communication. As the actors lose the script, they slowly
reveal their true personality behind the characters they have assumed for their role in
Nothing On.
Finally, the title of Noises Off describes the action of the play itself. Noises Off is
a theatre term that can refer to two different things: noise offstage that actors on stage are
supposed to respond to, such as a doorbell, or the order to actors to be quiet, so they
cannot be heard onstage. In either case, the noises and situations off stage are what
directly affects the play itself. In Acts I and III, what is occurring off stage is responded
to on stage whether it is supposed to be part of the action or not. The affairs and feuds of
the cast interfere with their lines and the action continually. In Act II, the actors respect
the order to be quiet, but that does not stop them from acting upon the insults inflicted on
them by others. In fact, it is the theatre's demand for silence offstage that gives Act II its
punch.
The titles and speech patterns within Noises Off give the audience considerable
information about the play and the character's inner workings. Beyond what is said, the
farcical style used by Frayn supports the ideas of the play.
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Character Analysis for Dotty Otley
Information in the Program, including her biography
Otstar productions is producing the show
Mrs. Hackett, character "Britain's most famous lollipop lady" in over 320
episodes of TV's ON THE ZEBRAS.
Born in Malta
Father- Lt. Cdr. Clove Otley, R.N., D.S.M
Estelle Birkwood School of Drama and Allied Arts, winning the bronze medal
Went to Embassy Theatre, Swiss Cottage
o

was ASM for As You Desire, Starched Aprons

o

Understudy and followed actors

o

Greatest successes in Australia, but none are listed

Wants to write her memoirs
Information In Act I
Doesn't know her lines or blocking
Asked to give Selsdon a chance since they were in weekly rep together in Peebles
She is funding this tour with her life savings
Is using this to create a reserve to put by for her retirement
In a relationship with Garry
Lloyd comments that she is old enough to be ... (his mother?) to Garry
Information in Act II
Begins the act unwilling to speak and has locked herself in her dressing room.
She has had a "bust up" with Garry.
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Poppy and Belinda comment on her emotionalism. Poppy says "you know what
Dotty's like" p. 77. Belinda says" You know what Dotty's like when she's like
this"(p. 81)
Stays out late, once with reporter, once with Frederick
Belinda comments" She's not going to sink her teeth into you" p. 83
Script states she plays the part of the tragically misunderstood woman when she
arrives to start the show
Information in Act IIIOverprotective of Freddie to Belinda
Fighting with Belinda
Comments why would anyone get involved with plays
Breaks character periodically
Information on Character - Mrs. Clackett
Script states she is a housekeeper of character
She uses her analogies incorrectly
Works for Philip and Flavia Brent
LOVES Sardines
Staying in on her day off to watch the royal you know
Dotty Otley has the starring role in this production of otbing On. Ms. Otley is
known outside the theatre for playing the character of Mrs. Hackett, a lollipop lady (the
English version of a school crossing guard) on a popular television show, ON THE
ZEBRAS. The similar title of her character Mrs. Clackett to the character Mrs. Hackett
implies this is a reproduction of the character she is famous for. The producing
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organization is Otstar productions, which has a familiar ring as well, only this time
because of a similarity to the character's last name, Otley. Furthermore, Dotty and the
other characters in Noises Off converse about the amount of money Dotty has put into the
production. Nothing On has been written as a vehicle for Dotty Otley.
Her biography in the program does not name any plays in which she has starred.
Instead, it lists the assistant stage managing positions and understudy spots she has filled.
The biography mentions that her greatest successes were in Australia, however none are
named. Dotty's early trouble with the script may be from her lack of experience on the
stage. On television, actors can make mistakes and re-shoot scenes. On stage, an actor
must remember all of her lines and blocking without fail. Dotty is having a hard time
adapting to this new medium.
Dotty is one of the oldest in the cast. Her affair with Garry is met with skepticism
by Lloyd, the director, because he claims "she's old enough to be ... "(34). One is left to
fill in the blank and add 'his mother'.
Her fame has cast her in a leading position not only on stage but with the cast.
Though she plays the role of "the tragically misunderstood woman", her professional
persona shines since she is always on time for her entrances (87). She is known for being
emotional. When she will not speak to anyone at the beginning of Act II, Poppy and
Belinda comment on how they all know what she can be like.
By the end of the play her veneer of professionalism is gone. She has gone to hell
and back with this cast. Though she is still on time for her entrance, she breaks character
and adds lines constantly. In Act III, she comments to the audience "why he wants to get
mixed up in plays, God only knows"(144). However, she is a theatre professional and
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even the melee that the show turns into, she struggles with everyone else to find a happy
ending to the show.
Dotty's character Mrs. Clackett is the Brent's housekeeper. This is her afternoon
off only she has decided to stay late to watch the "Royal.. .. you know" on the color
television. This a traditional character role. She is constantly using analogies incorrectly.
She rarely makes sense- Or is it the actress who is getting the lines wrong?? Dotty flat
out admits that she is getting the words confused and Lloyd says the lines have a
"familiar ring"(13). Mrs. Clackett is the only character who knows about both of the
couples that are in the house. She adds confusion to the plot by constantly opening and
losing her sardines and by covering for the arrival of the Brents, who are home illegally.
Character Analysis for Garry Lejuene
Information from the program, including his biography
Receives secondary billing
Twice winner for the Rose Bruford Medal for EFFORT
Other performance in Weston-on-Mare- Adventures of a Window Dresser
Innumerable television appearances
"Cometto" ice cream salesman to lollipop ladies on ON THE ZEBRAS
Big Screen Debut- UP THE VIRGIN SOLDIERS- Best male newcomer under
forty in any British Low Budget Comedy Film by Readers of the SUN Newspaper
Information in Act I
Defends Dotty even when she is getting things wrong.
Doesn't finish sentences, can't finish the thought. Says "you know?
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His comments or thoughts do not finish but he thinks everyone else understands
what he is talking about.
Relationship with Dotty though she is much older
Information in Act II
Has had a bust up with Dotty
Bangs on Tim's door at two in the morning looking for Dotty
Wants to kill Frederick- thinks he is having an affair with Dotty
Busts his hand against the wall in anger and bangs his head against the set
Information on his character, Roger Trumblemain
Thirty, well appointed air of a man who handles high class real estate.
Pretends to own the house
Works for the realtors Squire, Squire, Rackham and Dudley.
Garry LeJeune receives secondary billing on the program which denotes some level
of fame in comparison to other members of the cast. However, all of the credits in his
biography suggest that he's a second rate actor. He received awards for effort, not
achievement. The one award he received for a good performance only considered low
budget comedies. That award was from a small newspaper with a limited readership
which only considered newcomers under forty which narrowed the field considerably.
His talent in question, one must decide on the reason for his being cast in a lead role. We
know that he was in On The Zebras with Dotty Otley who is financing the production.
We also know he is currently in a relationship with Dotty. We can assume that his
audition was not the largest factor in his receiving a role.
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Garry always goes to extremes. He can barely articulate his emotions. He rarely
finishes his sentences, particularly the ones that deal with his emotions or reactions. For
example, in Act I Garry states," I mean, OK, so he's the, you know. Fine. But, Dotty,
love, you've been playing this kind of part for, well, I mean, Jesus; Dotty, you know what
I mean"(18). When Dotty doesn't come home at a decent hour, he pounds on Tim's door
trying to find her. When he learns Dotty was at Freddie's until three in the morning, he
immediately decides they are having an affair. He not only threatens to kill Freddie, but
he actually goes after him with an ax.
In the first two acts, Gary creates the action of the play. He has the affair in Act I.
He tries to kill Freddie to get even with Dotty in Act II. However, by the end of the play,
Garry no longer instigates the action, instead, he is the one everything happens to. In the
last act, he struggles to survive until the end of the play, trying to find or not find the
sardines and recover from a two story fall down the stairs.
His character in Nothing On works for the agency that rents the Brent estate. To woo
a young lady though, he pretends that he owns the mansion. Appearances are important
and he attempts to hide his affair from the housekeeper. Easily excited, he jumps to the
conclusion that the house is haunted as soon as there are incidents he can't explain.
Character analysis for Brooke Ashton
Information in the program, including her biography
Known as the girl wearing nothing but 'good honest froth' in the
Hauptbahnhofbrau lager commercial
Acted the role of Dandini in Hull
Six months in Lebanon with PIXIE PEARLS
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TV- appearances as Girl at Infants school in ON THE ZEBRAS
Girl in Strip Joint in ON PROBATION-TV
Movie- GIRL IN ROOM 14, played Girl in Room 312
Information in Act I
Doesn't follow the conversations. She always answers with "Sorry?" when
someone directs a question to her. Script says she is "elsewhere" (p 21)
Constantly loses her contacts
Finds out that Lloyd is having an affair with Poppy at the end of Act one
Information in Act II
Has a doctor's certificate for nervous exhaustion
Does meditation before performances
Always plays the lines as written whether she receives the cues or not. Can not
adlib and is totally inflexible
Information on Character, Vicki
Desirable, early twenties, well built and beautifully maintained throughout
Works for Inland revenue
Has to get her files to Basingstroke by four
Upset taxpayers will see her in her underwear
Having an affair with someone she barely seems to know
Burglar is her father
Ran away from home
Taking files on tax evasion to Basingstroke
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Brooke is gorgeous. All of the roles on her resume revolve around her looks, and her
role in Nothing On is no exception. Brooke's character spends the majority of the play in
her underwear. She is currently having an affair with the director of the play who is
having an affair with the assistant stage manager as well. She is serious about her work,
traveling to Lebanon in pursuit of a role. Before every performance, she mediates to
prepare herself. Brooke is vapid as well. She never follows any conversations replying
"Sorry?" every time someone addresses her. Brooke's inability to adapt when
circumstances change on stage confirms her lack of intelligence. No matter what
happens, she speaks her lines the way they are written, until even she succumbs to the
chaos on stage in Act III.
Brooke is obviously typecast in her role as Vicki. Vicki works for the Internal
Revenue Service, a job she takes very seriously. Despite her dedication to her job, she
finds time to have a romantic rendezvous in the morning. When her dress disappears, the
thought that a taxpayer or his dependents might see her indecently dressed upsets her.
She is also so dedicated to her job she will not allow her files for inland revenue out of
her sight. The playwright of Nothing On gives an interesting tidbit on Vicki's character.
Vicki ran away from home when she was young and she comes from a family of thieves.
However, this information, which could help an actor develop an in-depth
characterization, is never developed within the play or by the actor.
Character Analysis on Frederick Fellowes
Information in the Program, including his biography
Parents popular specialty dancing act of thirties and forties- "Funny Fellowes"
Teacher at prep school near Hayward's Health finally joined Osmosis Players
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Seasons in Nairobi, Ventnor, Southwold
Seen in controversial all male cast of THE TROJAN WOMEN
Married, wife breeds pedigree dogs
Information in Act I
Always comments how stupid he is about things- from lines to doors
Questions the motivation for carrying boxes
His wife left him the morning of Act one
Easily wounded by a harsh word. Childish in that way
Gets a bloody nose at the idea of any kind of violence
Information in Act II
Doesn't understand that Garry thinks Dotty is having an affair with him
Thinks it is his fault he can't understand Garry when he doesn't finish sentences
Information on his character, Philip Brent Lives in Spain
Owns the home
In his forties, deep suntan,
Writes attractive new plays with a charming period atmosphere
It is his wedding anniversary
Inland Revenue can not find out they are home or they lose their claim of being
resident abroad and lose most of this year's income
Calls himself a "tax exile"
Letter from Inland revenue says that it is a final notice and proceedings will be in
court
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Frederick Fellowes is as dense as Brooke. He openly comments on how stupid he can
be about anything from lines to motivation to how to open a door. The disturbing
thought is he was a school teacher until he gave it up to follow the footsteps of his parents
and become a performer. However, Brooke seems absent most of the time, Frederick
seems innocent. It does not occur to him that others would think badly of him or anyone
else. He never angers or thinks amiss of anyone. His nose begins to bleed at the very
idea of violence. A harsh word almost brings him to tears. He is very simple and that
gamers the mothering of Dotty and Belinda, who end up fighting over him in Act III.
Currently Frederick is going through a divorce. His wife leaves him in the beginning
of Act I and he is devastated. It is the attention of Dotty towards his troubles that throws
Garry into a rage. He continues through the script as innocent as ever never realizing the
havoc he is reeking.
Fredericks character Philip Brent is a famous playwright. Philip has arrived home to
England with his wife Flavia for their wedding anniversary. Philip is living abroad to
avoid Inland Revenue. After he arrives, he learns that Inland Revenue is going to take
him to court for tax evasion. As a matter of coincidence, the files Vicki carries pertain to
Philip's case. When he realizes things are as desperate as they are, his main goal is to
leave England and claim he has no knowledge of the charges made against him.
Character Analysis on Belinda Blair
Information from the Program, including her biography
Receives second billing
On the stage since age 4, tapping dancing in shows throughout England, Southern
Africa, Far East
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Damaged Tendon ended her dancing career
First straight parts GOOD TIME GIRL, LADIES OF THE NIGHT, RING
TWICE FOR RITA
Recently- comedy hits- DON'T MR. DUDDLE!, WHO'S BEEN SLEEPING IN
MY BED?, TWICE TWO IS SEX
Married to script writer Terry Wough- lead in material to most TV's chat shows
Two sons and three retrievers
Information from Act I
Loves technicals because everyone is nice to everyone else
Hugs Freddie and is supportive
Looks after Freddie, knows his situation
Seems to know all the gossip
Knows about the affair with Lloyd and Brooke
Is surprised when there is something she doesn't know- Poppy affair
Information in Act II
Takes charge of the situation when everything goes crazy
Reminds everyone else of their cues
Information in Act III
Overprotective of Freddie, accused of trying to get her hands on Freddie
Fighting with Dotty
Information on Character, Flavia Brent In her thirties
Perfect companion piece to Philip
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It is her wedding anniversary

When implies she would like to go upstairs with her husband she comments
"Why not? no children." Do they have children? never says
Puts the "lovely gifts" her husband gives her in the attic
Randomly starts cleaning the attic
Gets easily distracted by the things she finds
Belinda is the company know-it-all. She is always aware of the everything that is
going on. She knows everyone else's lines and business. There is rarely gossip she
doesn't know and she is extremely surprised when she finds out something new. An
actress from the age of four, she had to give up dancing due to a damaged tendon. All of
her early work, post injury, sounds like shows about prostitutes. Even her recent work
revolves around sex. Yet Belinda is the mom of two sons and three golden retrievers.
She never mentions or refers to her husband or family. This fact may explain the
mothering she administers to Frederick. She is very careful of everyone else's feelings
and tries to help when she can.
Flavia Brent is a society wife, the perfect match to the society playwright Philip
Brent. She is returning to England for her anniversary with her husband. She implies
they have children but only once. She gets easily distracted by cleaning and
rediscovering things in the attic. She becomes highly incensed when she thinks her
husband is having an affair.
Character Analysis for Selsdon Mowbray
Information in the program, including his biography
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Started with Ben Greet Players in Midsummer Nights Dream played Moth,
Mustardseed, Nerissa (all traditionally female roles? )
War service- Artist Rifles
Several seasons with various repertory companies
First West End Play: Kelly's Eye
"alfresco" in Regent's Park for several seasons, playing leads
Stratford- Mercutio, King John, Porter in MACBETH
Hollywood- supporting roles, stand in for Robert Newton
Portsmouth- King Lear
BBC Rep for two months in 1938
In service for WWII- invalided out
Joining Ensa - performing all over world in Theatres of War
Dublin 1946- Set up his own performing co. playing the classics, rivaling the
great Agnew
England 1952, set up his own tour-a revival of MR. CINDERS
Since then writing, occasional "tread the Green"
Writing autobiography called HANGING ON THEWALL
Information in Act I
Everyone assumes given half a chance he would be drinking, even at the technical
In his seventies
Director decides to have extra burglar costumes for both understudies in case he
disappears for a performance
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Can't hear well, translates incorrectly, or repeats what was just said to him as his
own thought
Poppy comments that when you get close to Selsdon he has a distinctive odor or
smell
Then hears a comment that is muttered
Still calling for line at the last rehearsal
Information in Act II
Has been hiding liquor bottle around the theatre
Spend most of the act trying to get the liquor
Informs everyone about the arguments between Dotty and Garry
Information in Act III
Still hiding whiskey bottle in Act three
Information on Character, Burglar
Thinks the job is so easy it is asking to be robbed
Used to do banks and bouillon vaults
Calls the TV a microwave oven
This is his retirement
Vicki is his daughter
Selsdon Mowbry is an actor in his seventies. He has acted throughout the British
Isles though none of his placements lasted for very long. There are no acting jobs listed
in his biography since the nineteen fifties. The first mention of Selsdon goes hand in
hand with the cast's fear that he is drinking somewhere. Dotty states she wanted to give
him one last chance. Though Selsdon arrives sober in Act I, Lloyd the director decides to
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order extra burglar suits in case Selsdon fails to show up for a performance. As we enter
Act II, the characters seem to be mistaken in their belief the whiskey on stage is Selsdon's
since Lloyd brought a bottle in at the beginning of the act. However, as Act II progresses
the whiskey becomes Selsdon's obsession.
Selsdon is hard-of-hearing and usually ends up repeating what is being said to him as
if it is his own idea. Periodically he hears what is being said to him perfectly even
though it is a whisper. He forgets his lines constantly, leaving the stage to ask for help.
Poppy also comments that he has a very distinct unpleasant odor.
The character of the Burglar is very simple. He used to be a big time burglar and now
he robs homes as his retirement. He is either technologically impaired or has bad
eyesight because he calls the television a microwave. At the last moment of Act I, we
find out that Vicki is actually his daughter.
Character Analysis on Lloyd Dallas
Information in the program, including his biography
Director
"read English at Cambridge and stagecraft at the Salisbury"
Commonwealth scholarship sent him to Princeton
Went to NY, "saw Lee Strasburg and Talluh Bankhead"
Directed plays in most of England
Wining South of Scotland Critics' Circle Special Award in 1968
1972- directed season at National Theatre of Sri Lanka
Recently known for his "Shakespeare in Summer' series in parks of London's
inner boroughs
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Information in Act I
Pops pills when stressed, Valium
Curses a great deal
Analogy this production is like God trying to create the world, calls himself God
in this analogy
Add lots of poetry or put on language "time sliding irrevocably into the past"
Comments he has an English degree
Working on Richard III next and will not be with the company
Information in Act II
Comes to cure Brooke of nervous exhaustion
Has been avoiding Poppy's phone calls
Father of Poppy's baby
Lloyd Dallas is the director of Nothing On. His career has been a varied one that
began at Princeton. However, he states he has a English degree not a theatre degree. He
spent most of his time at Princeton commuting to Broadway to watch shows and go to
parties. Lloyd is a very high-strung director constantly comparing himself to God
creating the earth in seven days. He speaks in an elevated language. He is a ladies man
who is currently having an affair with one of the lead actresses, Brooke, and the assistant
Stage Manager, Poppy. Apparently he has managed to keep the affairs a secret from each
of the ladies until the final dress/tech rehearsal that is taking place in Act I. Lloyd
constantly pops Valium and drinks scotch. He is also the only person who curses in the
play. After everyone learns Poppy is pregnant with Lloyd's child, he never takes
responsibility. He breezes in and out of the play trying to create easy fast solutions to all
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of the problems that are created. By the end, the actor's have their revenge. Lloyd is no
longer the detached director. He is a character on stage forced to deal with the mess he
has created. The creation has turned on the creator.
Character Analysis on Tim Allgood
Information in Program, including his biography
Company and stage Manager
Trained for a career in market Research
Went to production of THERE'S A GIRL IN MY SOUP,joined company as a
ASM, then found out the girl was married with two kids

Understudied Polonius once, found people only liked him technically
Worked on BETROTHED on the run before West End and then after its run on
West end a month later. Dec. 1980 to Jan. 1981
Information in Act I
Has been putting the set up all weekend
Hasn't been to bed for forty-eight hours in act one
Does the VATs for the company
Put the set up by himself back to front
Information in Act II
In a dinner jacket
Tim Allgood ended up in the theatre by following a woman on whom he had a crush,
who ended up being married. He stayed with the theatre as an understudy to Polonius
and then opted to stay back stage. Though he is the stage manager of the company, he
doesn't actually call the show. Instead he is a one man technical force. He puts up the
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set by himself, twice. The first time he put it up backwards and then he turned it around
alone. In Act I, he hasn't slept in forty eight hours. He is the man everyone turns to
when there is a problem, whether actors are fighting or Lloyd needs yet another set of
flowers.
Character Analysis on Poppy Norton-Taylor
Information in the Program, including her biography
Asst. Stage Manager
Rich family, on boards of leading companies
Too busy for work after school in Cheltenham and Montreaux
Father chairman of European Breweries (who is supporting this production)
This is her first job
Hobbies- riding, skiing, tennis, reading good books, and loving anything small
and furry
Information in Act I
Lloyd comments on her lack of skill and tact when she says something bad about
Selsdon in front of him though he doesn't hear then comments
"you're not somebody's girlfriend are you?" she give him a startled look
It is usually Poppy when Lloyd explodes
Act one finds out Lloyd is having an affair with Brooke
Gets ill at the end of Act One (at the news or because she is pregnant?)
Information in Act II
Comments taking care of others takes her mind off her own problems
Calling the show
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Cries easily and sobs through the performance
Is pregnant
Though Poppy is the Assistant Stage Manager for the production of Nothing On, she
is not a theatre veteran. This is her first job. It never mentions how she received the
-position but the audience soon learns she is having an affair with the director. In addition
if you look at the program for the show, the company her father owns is one of the main
financiers for the production. According to her biography, due to her family's financial
success she has never had the need to work. She graduated from affluent private schools.
Her family is not only supporting this show financially, her mother donated all of the
antique silverware and cardboard boxes used in the show. She calls the show and
attempts to hold everything together though she seems incapable of doing so. At the
beginning of the show, she believes that Lloyd truly loves her. At the end of Act I, she
ends up getting sick when she finds out Lloyd is having an affair with Brooke.
Regardless of whether it is an early symptom of the pregnancy that is revealed in Act II
or if the news just turns her stomach, it is a harsh blow. By the end of the play, she has
realized that she has been the victim of Lloyd's infidelity. She realizes that he has lovers
in every one of his shows. To her credit, she still moves forward with the play until the
bitter end.
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The Ideas of the Play
Michael Frayn focuses his writing on the middle class. Their preoccupation with
work and the effect it has on their lives is a central theme in the majority of his plays,
novels, and columns. Not only does Frayn focus on the roles professional careers and
social positions force people to play, but on how language confines meaning, preventing
honest communication between people. Noises Off allows the audience to explore these
themes through a medium which depends upon masks, role playing, and rigid languagethe theatre.
Frayn's work involves people who pursue a "career" rather than work a job; our
thriving middle class. Karen Blansfield points out, his characters "are educated,
ambitious, middle-class individuals for whom work is intellectual and is intrinsically
connected with one's life"(246). Their careers have defined who they are. People
develop a work or public persona that differs from their private self. The theater allows
us to explore this change in persona, since creating characters is an actor's work.
Furthermore, though everyone tries to keep up a work mask, in the theatre dropping that
mask for even a moment can have devastating consequences.
Act I introduces the audience to the roles the characters have created. By
watching the actors run through the performance stopping continually to fix their stupid
mistakes, Frayn allows the audience to see the craft of producing a play. Without the
illusionary magic of the theatre, the audience can associate the production of a play with
any other profession. The character roles in Nothing On represent the first mask, the
work of the actors. As the director continually stops the play, we see the actors second
mask, their professional personas. As we move through Act I, the audience becomes
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familiar with both masks as the actors switch from their character roles to their
professional persona.
In Act I, the actor's personal lives are referred to by various characters. Belinda,
the cast gossip, tells us about the relationship between Garry, the male ingenue, and
Dotty, the character lead. She exposes the affair of Lloyd, the director, and Brooke, the
female ingenue. She also informs the audience that Frederick, the male character actor,
has been abandoned by his wife. The entire company talks about the old character actor,
Selsdon, and his alcoholism. Finally, Poppy, the assistant stage manager, and Lloyd's
behavior causes the cast to deduce they are having an affair as well. However, each
actor's professional mask keeps them from personally sharing this information with their
colleagues.
By Act II, everyone's lives have become so heated that their personal lives begin
to dominate their professional personas. Frayn turns the set around so the character roles
created by the cast are no longer completely visible. Because of this transition, the
audience can observe the actor's professional personas at work. The audience watches in
horror (or perhaps delight) as their personal lives slowly intrude and almost take over
their professional world.
In Act III, the actor's personal lives not only dominate their work world, they also
destroy the work product or character roles. There are moments when the correct work is
produced but it is rare and by the end it is completely gone. Bedlam reigns because the
actors masks are dropped and they do not know how to move forward without them.
Through the theatre, Frayn gives a clear example of the importance of work to the
structure of a person's life. In Frayn's introduction to Noises Off, he comments:
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[the actors] have fixed the world by learning roles and rehearsing their
responses. The fear that haunts them is that the unlearned and
unrehearsed- the great dark chaos behind the set, inside the heart and
brain- will seep back on to the stage. The prepared words will vanish. The
planned responses will be inappropriate. Their performance will break
down and they will be left in front of us naked and ashamed. (Introduction
xiii-xiv)
In Act I, the actors control their personal problems to maintain their professional
personas. In Act II, how upset, angry, or jealous a person is destroys their professional
personas but not their character roles. They make their entrance and do their job. In Act
III, the actors allow their personal selves to show in their work and ultimately obliterate
their work. Chaos reigns. When the work is destroyed, the actors are left desperately
seeking a way to go on, just as all people must go on, regardless of how horrible their
world may be. In this final moment, the audience should make the largest connection
with the actors. The theatre adage 'the show must go on' applies to life in general
(Blansfield 252).
Finally, the theater provides an apt vehicle to show society's struggle with the
language we are given. Philip Hensher comments, "Frayn's characters are helplessly
hung out to dry on the fixed and ruthless patterns of language. They are unable to say
what they want to say, and find themselves following some sort of script instead"(301).
Frayn shows characters, in many of his works, unable to successfully communicate with
others because they can not find a way to express themselves. Instead, his characters say
what is expected of them or what they know to say. How appropriate to look at this
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struggle in the theater, since actors have a literal script not just a metaphorical one.
Without this script, people are lost. In Noises Off, the audience is given a microcosm of
society. Some people are like Dotty who has a hard time communicating because she can
not master the script given to her. Dotty's lines become a jumbled mess as she struggles
to remember what she is supposed to say but can not remember her part. Her lines seem
like nonsense even at the beginning of the show. For example, "I can ' t open sardines and
answer the phone. I've only got one pair of feet"(Frayn 14).
Garry represents people who can not function without a script to fall back on. He
becomes completely inarticulate when he tries to express himself on his own. Garry's
typical line is never completed, such as "Isn't she just, I mean, she really is, isn't
she"(Frayn 27). Yet other people, much like Brooke, hold on to their scripted language
as if it were a life preserver. No matter how inapplicable her lines become, she says them
as written, unable to adapt to circumstance.
In order to reinforce the major ideas of the play, Frayn uses the style of a farce.
Farce "removes polite masks, to show the primitive realities beneath and asks us to laugh
at the discrepancy between what we show and what we are" (Harrop 128). In a play that
revolves around the use of masks and their disintegration, can their be a more appropriate
form? Furthermore, in a farce, "the breakdown of the normal means of communication
helps to throw social relationships into chaos. In the middle of chaos we often truly
reveal ourselves for what we are"(143). In Noises Off, the normal means of
communication is the script of Nothing On. As it breaks down, the actors reveal
themselves since they no longer have a script to rely on. Again, the farcical style
illuminates Frayn's focus on the limitations and roles language creates.
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Michael Frayn has been quoted as saying "That's not the only thing people do,
but most people do spend quite a lot of their whole lives working. And it's important to
them; work is something through which they express themselves"(Blumsfield 253).
Theatre is life intensified. Frayn uses the theater to show how middle class society needs
a work structure to order a chaotic world.
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Past Productions

Noises Off has been produced around the world by professionals and amateurs.
Noises Off is such a popular play, every theatre seems to have performed it at least once.
Although the majority of reviews are positive, the negative comments can instruct a
director on the pitfalls inherent in a production.
Noises Off has been heralded as "the most complicated farce ever devised by the
mind of man- and one of the funniest"(Kroll 68). In reviews, productions are praised for
their precise timing and the physical and technical details executed by the actors.
Although several critics comment that Noises Off is best played as an ensemble piece,
most reviews base their acting note on the character of Dotty Otley. The majority of
critics who reviewed the Broadway premiere commented on Dorothy Loudon's portrayal.
Benedict Nightingale of the New York Times commented her performance was
"exaggerated mugging"(190). The New Yorker's Brendan Gill pointed out that her
'mugging' interfered with any of the real emotions written into the character. According
to Gill, the entire cast gave up any semblance of true human interaction to get to the joke.
In addition, Loudon' s Dotty was not very different from her character Mrs. Clackett,
according to Nightingale. In the National Theatre's production, critics singled out Patti
LuPone since she obscured her lines with her cockney accent (Sommer). Jane Curtain
blended into the ensemble when she played Dotty, but as the critic points out "that is not
a bad thing, mind you: this is a show best played as an ensemble piece"(Gutman).
While many reviews singled out the actor's performance in a given role, other
reviews discussed the interpretation of the characters. Characterization reviews worthy
of comment mentioned Brooke and Lloyd. Brooke's character met with approval in the
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majority of reviews. Frank Rich of the New York Times described Deborah Rush's
Brooke as a "malfunctioning wind up doll"(l91). Kali Rocha was lauded for moving
away from the traditional ditzy blonde stereotype of the character without losing the
comedy of the character. Frank Rich comments that Brian Murray's interpretation of
Lloyd allows him to get too frazzled in the beginning. If he has hit the height of
frustration when the play begins, where can he go with the character?
A cast of Noises Off must be careful that the mechanics of the production do not
dominate the script. Movement has to be precise, but motivated. Robert Brustein,
reviewer for The New Republic, believed the play itself was too mechanical. However,
most critics placed the fault on the acting. There must be a driving force that pushes the
characters to exaggerated lengths for the action of the play to make sense. The tension
between the actors of Nothing On must be so high the audience waits for the explosion
(Murray). Although the energy must be high, some casts lose the lines and flow of the
script in their forcefulness.
Noises Off can be physically dangerous. Carson Ellrod, who played Tim Allgood
in the 2001 Broadway production, cracked four ribs during one of the many falls written
in the play. The Broadway production kept a physical therapist on staff to help with any
injuries that occurred (Sirois).
Reviews highlighting the technical aspects of production can also be a guide or at
least an inspiration. The National Theatre's revival used a tacky country house interior.
The Broadway version used "soiled walls and a blizzard of chintz"(Rich 191). Another
company achieved tacky by overstuffing the set. Critics were amazed and delighted as
they counted seven doors in some productions and nine in others, since four doors is the
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average for a farce. Robert Jones is praised for the detail he used in his creation of the
backstage in the original National Theatre production.
Many critics point out that there are several pitfalls for directors. Act I is
mirthless, but necessary to set up Act II and III. The action can drag in places. In the
opinion of Elyse Sommer, a critic for Curtain Up, Act III should be ten minutes shorter.
Another critic points out that Act III doesn't always succeed; therefore, pacing is a
necessary focus for the director. Frank Rich also comments that the references and jabs
at the West End will not make sense to an American audience because there is not an
American equivalent.
A. L. Sirois reviewed the production of Noises Off at the Brooks Atkinson theatre
in New York and said that in the post 9/11 world it is not a relevant play. The play has
nothing to do with the internet, terrorism or the economic troubles that have plagued
America in the last ten years. But laughter has always been a part of tragedy, for that is
how a society heals. Les Gutman, a Curtain Up reviewer, commented, "We may not
need a good laugh as much as we did when this show opened right after 9/11, but it never
hurts. Well, that's not quite true-you may laugh so hard you'll hurt, but it'll subside."
The past reviews of Noises Off can help a director avoid falling down while
directing a show that has so many prat-falls already. Noises Off walks a tight rope.
Precision and timing are important, but the audience has to be afraid of the fall the actors
might make.
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The Playwright
In an interview, Michael Frayn said, "When I first started writing farces,
interviewers would ask me ... "Why don't you write about life as it is?" and I couldn't
understand what their lives must be like ... I would like to live a life of classical dignity,
and write plays in blank verse or alexandrines"(Guppy 14). Noises Off is the culmination
of a lifetime of farce in his personal world and in his body of work. Beyond the style of
his work, Frayn pulls his themes, characters, and situations from his personal
experiences.
Frayn was born in Mill Hall in Northwestern London in September 1933. His
father was a deaf asbestos salesman and his mother, once a promising violinist, became a
shop assistant when her family fell on hard times. Soon after his birth, his family moved
to Ewell in the south of London. As a young boy, Frayn attended private school. At the
age of twelve, his mother passed away. His father could no longer afford to keep him in
private school and hire a housekeeper, so he moved Frayn to a public school.
Frayn hated private school and was happier in public school. Perhaps that is why
his characters are generally middle class citizens, often from the suburbs. Even at this
early age, Frayn was discovering his gift for satire through mocking his teachers. In
1952, the Royal Army conscripted him after he graduated high school. The Army trained
him as a Russian Interpreter and he studied at Cambridge and in Russia. His fluency in
Russian allowed him to become familiar with the works of Chekhov, whom he translated
later in his life.
After his discharge in 1954, he returned to Cambridge. The most revered
philosopher at Cambridge during this period was Wittgenstein, even though he had died
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two years earlier. Wittgenstein studied the nature of language and focused on the
limitation of language for communication between people (Fritz 172). The battle the
middle class has with the constrictions of language is a reoccurring theme throughout
Frayn's work. In Noises Off, he develops characters that must have the script of Nothing
On, the play within the play, in order to communicate at all.
While at college, he collaborated with John Edwards to write his first play, a
musical comedy called Zounds!, which convinced him to give up the theatre and go into
journalism. After Frayn finished college in 1957, he worked at the Manchester Guardian
as a reporter until 1959. At that point, the Guardian promoted him to humor columnist.
His columns were later collected into two books. He continued to write columns for the

Guardian until 1962 when he moved to The London Observer. His columns from this
period were collected into two additional books. His columns started his satirical look at
"human foibles and contemporary society. Among his targets are middle class values,
the pitfalls of technology, and those aspects of popular culture which Frayn believes
distort reality: mass media, public relations and advertising"(Stine 188).
Frayn began writing novels and then moved to television plays. Although his first
TV play, Jamie, On a Flying Visit, was not well received, his second, m1thday, garnered
the attention of Michael Codron who convinced him to write for the stage. His first play,
The Two of Us, became the first in a long series which led to Noises Off. The idea for
Noises Off came to Frayn when he worked on a production of his play Chinaman. He
explained, "the chaos behind the scenes was often more entertaining than the action onstage"("Noises").
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Frayn finds the farce in everyday life. In an interview with the Paris Review, he
commented,
It seems to me that everyday life has a very strong tendency towards farce,
that is to say, things go wrong. And they go wrong often in a very
complex and logically constructed way -- one disaster leads to another,
and the combination of two disasters lead to a third disaster, which is the
essence of classical farce: disaster building upon itself. It seems to me that
the same thing happens in life, in my life anyway. (Guppy 14)
Michael Frayn has talent in many mediums: novels, columns, journalism, and the theatre.
He draws on his own experience in every medium. Noises Off is no exception.
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List of Learning Goals

During the production of Noises Off, student participants will learn to:
1. Use movement appropriately as an integral element of Noises Off.

2. Apply physical and vocal techniques to create characters in Noises Off.
3. Project intention as an actor.
4. Understand pacing and its' importance in farce.
5. Apply acting techniques applicable to farce.
6. Layer characterization.
7. Demonstrate knowledge of technique and vocabulary in technical theatre.
8. Analyze and evaluate dramatic text as a basis for performance.
9. Demonstrate artistic discipline in collaboration with others.
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Production Journal
Auditions - All of the kids are very prepared. They were required to have two contrasting
monologues for their auditions. They are auditioning for Tony and Tina' s Wedding and
Noises Off at the same time. All of the students have put down Noises Off as their first
choice so I have my pick. The first round went well. I have a tentative cast in mind but
call backs run tomorrow and Thursday. I have several boys in the class but they aren't all
strong enough to pull off the roles. I am considering moving up one of the students from
my advanced acting class for second semester. The kids have had accent cd's for a month
now so cold readings may end up in accents may not. Actor choice.
Auditions Day Two- Call backs. I was really surprised with what I found. Students I
thought yesterday were shoe ins for certain roles did not do their cold reads as well. I
asked Nick from my acting class to audition. He has a natural sense of comic timing but
he has little experience. I don't know.
Auditions Day Three- Do I cast the person who I think will do the best job or the person
who worked harder for the audition and isn't as talented. Haley is perfect for the role.
She played Dorine in Tartuffe and would make a natural Dotty. Aneli isn't as
experienced by has obviously worked her butt off in order to do the best job. She brings
ideas into the cold reads, she finds more there than Haley. Haley's reads aren't varied.
She is reading it straight without looking for another level. Aneli has obviously searched
the script and is working it. But Haley again has a lot more comedic talent than Aneli.
The cast list should go up tomorrow but I am not ready to cast it yet. I am going to be evil
and hold off for another round of call backs. Nick memorized the script I gave him and
did an excellent job in just one day. I am going to give him a scene and an accent tape.
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Additional round of Auditions- Daniel is one of my most talented actors, and his
monologue audition was good but his cold reads have been pretty bad. This is very
unlike him. Something is up. I have one or two scenes left tomorrow and then I will post
on Friday. I am a big advocate of the post and run. I post sixth period on a Friday. They
have all weekend to mope or celebrate but Monday they have to get down to business.
That way they don't have to sit in classes upset, they can go straight home. I talked to
Daniel. Renee, the chorus teacher, has been overworking him. He is afraid to be cast in
both shows. I told him that wasn't an option, I wasn't going to double cast. He is
Renee's top male voice. Plus he will be auditioning at Belmont in January, it is the top
commercial voice program in the east. I don't know about the west. I have decided to go
with Aneli- she is a senior, but also this is an educational program. Haley thinks she is
going to get it and so doesn't put as much work in. I would rather have a less talented
actor with a great work ethic than the other way around. Steven is the other student I am
struggling with. His mother has recently had him professionally modeling. I don't see it
but apparently he has the look that is in right now. His mother is pulling him from school
left and right. She rarely makes him miss drama but he misses classes and chorus quite a
bit. I don't know if I feel comfortable casting him with that kind of record. He was my
Orgon in Tartuffe and had to miss one weekend to be flown up to NY for an audition for
As the world turns?? some soap. Okay here's the cast list:
Dotty- Aneli Wells- has a hard time playing age and comedy but is one of the hardest
workers I have.
Belinda- Haley Flanders- Natural sense of comic timing. Have to get rid of the sarcasm
that is all through her acting and tame her a bit. She is a little too large on stage.
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Lloyd- Daniel McKinnon- The character needs a huge personality, he has a powerful
presence on stage. But it's a smaller role in Act II and III so that he will not be
overworked. I don't know- he has been one of my kids for so long, I would like his last
show at Grayson to be my thesis.
Tim- Steven Showalter- Small role, but he will make something of it. Also if his mother
pulls him out a lot he will be easy to replace.
Gary- Bryan Young- he has some definite acting problems, particularly with articulation,
and dropping the end of lines but has some great promise. He is a great physical actor
and I think would give a different take to the role.
Freddie- Nick Slaick- He is only a sophomore and he will have to be moved into this
class. But he has a great physical presence on stage, he is really a great physical actor,
and he will work hard to prove himself.
Selsdon- Sam Jackson- He is really very smart. His acting strength comes out of that
intelligence. This will be a big challenge. Bryan had a better read but is stronger so he is
better in the Gary position. I don't know.
Brooke- Kelly Greene- One of my strongest actresses, but a better straight actress than a
comedic one. There isn't anywhere else she fits.
Poppy- Rachel Zudekoff- She has no presence on stage. She is actually a good actress, an
intelligent one. She actually is the character. But we need to work on the presence and
projection.
January 12- First read through- The actors received their scripts before Christmas and
obviously they have been working on them. It was an wonderful first read. Lots of
excellent ideas, they found levels in the script. Very promising.
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January 24- I have been working on Tony and Tina' s. It goes up the week before
Valentine's day. Terry McGonigle is supposed to be doing costumes but he hasn't
actually done anything. I have been doing all the work he was signed up for. Now I
never pushed him or pressured him to do anything this year. I asked what he wanted to
do and he signed up for the costumes because he thought it would be fun. He also signed
up to be the technical director for Noises Off. I am hoping that this isn't going to be the
way the rest of the year goes. On top of this however, Terry has been implying that the
real problem with Steven is me. That I am creating a problem that isn't there, and he has
been making negative comments about my directing to my students. I've been feeling
bad about my directing for awhile now because of the comments- I mean Terry is one of
the most respected teachers in the state. I panicked at first and went to an administrator
about Steven. If I wasn't being fair or if I was the problem, I wanted to fix it. So we
agreed to sit down with Steven and go over the problems that we have been having. By
the end of the meeting and I let Steven do the majority of the talking, Steven was
dismissed and I was asked to stay. The administrator turned to me and said" he doesn't
know how to teach drama at all does he? he doesn't plan for his classes, he obviously
doesn't know what he is doing- what do we need to do about him??" I just laughed. It
wasn't just me~ Which made me really think about Terry. Why would he imply I was the
problem when an administrator could tell after a twenty minute conversation that Steven
was an idiot and didn't know what he was doing? So I thought about the comments he
had been making about my directing. I talked to Renee about it. She recommended I ask
the students. So I surveyed them today. I asked them to do a writing for me. I said I was
about to go into my thesis and I have been evaluating how I direct. As a teacher I wanted
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to know what served them best. That there are two types of directors. One type has
exactly what they want in mind. They have the complete picture in their head and they
mold the tech and the actors to fit that image. Then there are directors that have a
concept but it changes during the process to add the work of the tech and the actors to
create a combined product. I asked what was the pluses and minuses of both types. Esp.
the seniors saw right through that. One actually wrote- so you or Mr. McGonigle huh? I
am definitely the second type of director. I think some of my best work really is part of
the collaboration process. Terry tells them how to act, gives them line readings, I just
don't think they learn that way. Well out of twenty students, nineteen said that they
preferred to be a part of the process. One actually said they preferred the other way
because they didn't have to work, but since they want to be a good actor they would
rather work my way. The only student who said- tell me what to do, I am not creative
enough to come up with it on my own was Rachel- the girl playing Poppy. But I get the
sense she is scared she is going to do a bad job for me. Daniel wrote that he had worked
with both ofus, and he learned more from me and preferred my way. But this was my
thesis and so whatever I wanted he would do. Which is sweet. But I wouldn't be happy
with a production that was all me. I am a teacher-director, not a professional director.
Anyway, life goes one. We haven't had any additional rehearsals yet but the drama in
drama never seems to end.
Feb 11- Terry is a rat bastard (can I write that in a thesis?). Last night was the first night
of Tony and Tina's. He actually tried to help out when 120 people showed up and we
planned for 50. But when we finally got the show up, he told me to rinse the dishes and
we would do them in the morning. I agreed. So we did. By the end of the night we were
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overwhelmed. So I came in early and there was no Terry. There was only a certain
amount of time we could use the cafeteria. So I borrowed some kids during my planning
and did the dishes with the two of them. It took forever. Then I find out he wasn't in his
room because he was complaining to other teachers that he couldn't go into his room it
was too upsetting because I had destroyed his space. I didn't even do the dishes. I had
three different teachers come to tell me he was upset with me. HE TOLD ME NOT TO
DO THE DISHES. He told the chorus teacher, I didn't bother to show up for my first
period class most of the time and he had to teach it. I have been late for school five
times. Four of those times I was less than five minutes late. Once I overslept after a
show ran late the night before. They put a substitute in my room. He had nothing to do
with it!! I am ready to strangle the man. He is blatantly making things up!!!! What is his
problem????
Feb. 14- we started to put up a mock set, simple platforms so we could start blocking.
Real rehearsals begin today. They have most of act one memorized. We are going straight
into blocking. Steven Allen said he would have the set completed my March 1- but I
have been watching him work. He doesn't trust the kids. He doesn't know how to
produce- or to teach them. He is driving me crazy
Feb 25- We have been doing character work. The kids are on top of things. Kelly has
been looking at different ways to play Brooke instead of going for the plain dumb blonde.
I like what she is doing. Steven has barely touched the set. We have most of Act one
blocked. It is hard with a mock set, esp. without doors.
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March 2- We have given up rehearsals this week to get tech stuff done. Terry hasn't even
stopped by, obviously he will not be working on Noises Off. Steven hasn't finished any
of the set.
March 5- It is a Saturday of a three day weekend. The students asked to come in and
work on the play since we have been doing tech work all week. We rehearsed from 10-5.
Act one is pretty solid now. BUT- when we arrived our makeshift set had been taken
apart by Steven so he could use some of the pieces. He didn't tell us, he just did it. So we
showed up and didn't have anything to work on. It was exhausting- I mean totally
exhausting but very productive. Bryan is still dropping the end of sentences. The actors
are making distinct changes between the characters in Noises Off and in Nothing On.
March 11- He took down our makeshift set last week but he still hasn't produced
ANYTHING for us to use. The set was supposed to be done two weeks ago. I knew the
man was an idiot. We went through five or six set designs because things like sight lines
and tying down the comers were foreign concepts to him. I think the set will work now
but I don't know what he is doing. If I could figure it out I would build the set myself.
Terry is still MIA.
March 15- I give up. There is only so many times we can run Act I. It is a boring act.
The kids know it like the back of their hands. But everything is going to change when
there is a set. I am worried that they are starting to create bad patterns because they are
so used to a taped set instead of a real one. The timing is going to change, everything is
going to change. Steven swears he will have the second level up by Friday. We blocked
the beginning of Act II since it all happens behind the set. Since Steven didn't tie down
the comers I have been working the audience and the doors in the house into the
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blocking. I don't think he thought about Act II at all when designing. He may not have
thought at all. We are running accents during class now too.
March 17- I canceled rehearsal. Steven has the two stories made but on their side. He
hasn't figured out how to stand them up yet. He will not ask me. That is one of the
problems we are having. I am a woman and so therefore must be a technical idiot. I keep
correcting his mistakes and pointing out things he doesn't think of but it isn't right to ask
for my help because I am a woman so he goes in circles until I catch him and put him on
the right path. And Terry- I think he is sitting in his room bored to tears (because he
doesn't have any students this semester) but he is going to wait until I come begging for
help. The problem is I don't beg. It isn't in my make-up. I am so frustrated. The kids
are awesome but the adults are driving me insane.
March 18- Steven made forty kids come and push the set upright. It worked. We now
have two stories. But no stairs. I brought two sets of stock stairs to use. He started to put
up the mid level platform and I put the stock stairs to it and I'll put the other set on top of
the platform when he is finished making it. NO ONE is going on that second story until
there are safety rails.
March 22- I had to cancel rehearsal again because there is no set. The kids are all
working on tech projects in class. We took over the set construction after school instead.
We pulled all the flats we would need for the second story, we test dyed the carpet
because it looks horrible now, I put Kelly and Steven on putting up the Kitchen door,
Sam and Nick on putting in the window, Daniel and Bryan are putting up the flats
upstairs, Rachel is setting up props. Rachel left early to study for an exam.

MorealOl
March 23- We accomplished more yesterday and today than Steven managed in a week.
The upstairs including doors are up. Kitchen door up and window are up. We now have a
set we can rehearse on. We are going to start blocking Act II tomorrow.
March 24- We blocked half of act II and ran it. Rehearsal lasted until 6- We were dying
by the end. The kids are exhausted. Running up and down the stairs has changed the
timing completely. Lots of what I planned no longer works. Apparently Steven
considered the ground plans a guideline, so what we decided on wasn't what he built. I
want to know how he is going to build the stairs. He hasn't left enough room and he
made the up stairs WAY too long. In our original production meeting where he showed
me and Terry his designs, back in November- I remember asking him ifhe had read the
play before he designed the set. His answer was that his old school had produced it the
year before so he didn't need to plus he didn't have the script. I turned to the desk we
were sitting next to - the desk we shared that had three spare scripts on it and handed him
one. He promised he would read it. I am now blocking on this set and I don't think he
ever read it. I am supposed to be able to do things I can't do. Aneli can't reach Bryan's
shoes. There are entrances that people are supposed to make and be next to each other
but they are on opposite sides of the stage. I thought I caught most of the mistakesobviously I didn't. The hardest moment to block so far is the ax scene. The only way that
they can get the ax from each other is to go up the stairs. Which is hard.
March 25- We have lots of pauses we need to get rid of due to movement, or traveling or
getting from one place to another. Insane. We are adding a rehearsal on Saturday. The
kids agree we need it. Six hours- oy vey. Steven took apart the window the kids built
because he decided he didn't like it. HE HASN'T FINISHED THE REST OF THE SET
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AND HE IS TAKING THINGS APART. The kids know I am upset about it too. Sam
asked why the window he built was gone and I roared what? The man doesn't know how
to teach drama, he doesn't want to teach drama, he wants to do theatre.
March 26- We finished blocking Act II. Ran Act II- Actually not so bad. I bought the
kids pizza for lunch. Then we blocked Act III. We finished and ran the scene. Their
movement coach John came in and worked with them for two hours. They blocked and
went over the hard moments. The scene on the stairs with the ax, stepping on Bryan's
hand, and a few others. It gave me a break.
March 28- John had the cast again today. He worked moments in Act I. He prefers a
more stylized form of acting. Good to push them farther, but I am going to pull them
back. I don't mind stereotypes or stylized movement but there has to be a edge of reality
to it. And he gets rid of it, it is just too far. It is a farce, his way would work but I just
don't like it. He used some good exercises but he wasn't prepared for the energy the kids
have. We are all so giddy because we are so tired. The kids weren't listening to John
cause I kept making faces (unintentional I swear) so I left them to it.
March 29- We stop/started Act I. Weather is gorgeous so we ran lines outside. Some
students were late for rehearsal because they missed a lot of school for chorus this year.
So when they missed it for chorus this time the teachers decided the best way to get even
was to make them make up the work during my rehearsal. Classes come first but this has
nothing to do with me and the kids are angry. There are still set issues. The set isn't up
and we leave for spring break in a few days.
March 30- Stop started beginning of Act II. Kids are drained. They aren't retaining
anything. They need spring break. The show is blocked. The set is still slowly going up.
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He has to have it up by Friday. The next two rehearsals we need to take it easy. They are
messing up stuff they know cold.
March 31- We had a cat fight between the stage manager and one of the techies. I
reamed them. It was very childish and about some slight that happened with one of their
boyfriends - I don't know but they were screaming at each other when I walked in. We
are having line issues, they are getting switched up. There is no energy. I can't keep
rehearsing them this tired. They are dying. Aneli isn't making her entrances. No matter
what we do she isn't aging the character. Lots oflate entrances.
April 1- It is now thesis month- and I now have a complete set. It has become clear to me
that set design to Steven actually only means set construction. He doesn't intend to paint
the set or do the trim or anything really. He does intend to do the dutchman. I told him I
think we would be better off using masking tape, he disagreed. Or rather he said okay
and then went and did traditional dutchman anyway. He added a flat to the stairs- the end
fall no longer works and we need to re-block it.
The kids decided to pull an April Fools joke on me today. Sam was absent for a college
audition so I was standing in for Selsdon. In Act II, when you hear Garry fall down the
stairs, is when they pulled their prank. We hear the fall and then the pause like normal
and then I heard Nick say Bryan? and I was running. There was a little blood on the side
of his head and on the edge of his mouth and he is lying prone on the floor. All the kids
ran together behind me. Apparently my voice went extremely calm and I told them to
call 911. Then I see Bryan's mouth twitch into a smile and I tickle attacked him. I was so
happy he was okay. Well apparently he made the boys promise they would grab me ifl
tried to kill him so they all lunged to catch me and when they realized I wasn't killing
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him they all fell on top of us. There was six of us in a pile on the floor laughing
hysterically. Nick lost his gum in my hair- and I had to cut it out. My heart wouldn't stop
racing for hours afterward. I almost threw up. I tried to run more rehearsal but waves of
nausea kept hitting and I needed my panic attack meds so I sent them home. I could kill
them. Trying to find a bright side- they worked together all day to put it together so it
was kind of a bonding experience. And we are off for spring break.
April 11- We are back from break. I tried to come in and work on the set during breakbut the dutchman are warped and bubbly and I had to tear them all down. I MEAN
THEY WERE AWFUL. We are doing it my way. We are using masking tape. (For
Derrick when you reads this and if you have an objection- this is a trick the technical
director at the Alliance Theatre in Atlanta told me about. It works, better than dutchman,
and it is a thousand times easier. Also if something goes wrong you can tear it down and
replace it and repaint it immediately.) Steven just keeps giving me dirty looks. We
worked tech all day. Most of the balustrade is up but we still have a temp around the
stairs. I don't think he knows how to put it up. The carpet was put in.
April 12- I have all my acting classes helping paint the set, and the art department is
making the masking flats for outside the front door. Marcy's painting class is helping on
the set. We reran Act One. They can't laugh at the discovery of other actors. I am
breaking up rehearsals with accent work. We listen to part of the accent tape then work
on act one, then watch an hour of a British movie, then go back and work on Act one
with notes. They are telegraphing their lines, the characters are stronger.
April 13- We watched a presentation from the marketing department on how they plan to
publicize the play. Interesting ideas. They put a notice on the bottom the local Wendy's
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receipts, they are putting a daycare together, they made invitations and posters. Each
group had power points. It was really well done. We had rehearsal but had to end them
early because of church. All of my kids are religious and in the South Wed is apparently
as big as Sunday is. They all go to church. So we can never have a show on Wed or
Sunday and rehearsals have to end early.
April 14- One of my freshman students died in a car accident. His name was Chance. He
exasperated the hell out of me. yesterday after school we were talking about how he was
cheating to get through science and I spent last night wondering how it could be so
hopeless or how I could help. And I can't, couldn't. I feel like there is something I am
supposed to do but can't. I was battling all night with the fact that I can't help them all.
There are some battles I am not equipped to fight, and then this morning I found out he
was already dead before I was thinking it through. He was such a good kid. Special ed.
Learning disability. Already worked construction. Always made me laugh even when he
was driving me nuts. He was in a class with all freshman and getting through the day
was hard. I have five special ed - low functioning students. They were talked to about it
before they got to my class but it wasn't until they were in the room that they realized
who had died. One kid made a snide comment and half the class jumped on him. I ended
telling a story about how one of the other teachers had asked him what his sixth period
class was and he answered play. It took a while for them to figure out he meant drama
where they were putting up a play. And then the stories started. His friends were angry
with the kids who didn't get along with him who were crying. Until I asked what would
be worse- finding out someone you were nice to had died or finding out someone you had
just said something mean to had died, and you could never take it back. It was messy.
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Rehearsal was near impossible. I think I was really on autopilot. My theatre kids didn't
know Chance. I didn't talk about it. They could tell something was wrong so they
pushed themselves pretty hard today.
April 15- I added sponging to the set. It looks better. We put up the trim. Steven fell
down his stairs and isn't at school. So Terry has used this as an excuse to invite himself
into the production. At this point I don't care. He procured some plants and helped
finish a window. The cast and I went over the props we are missing. We also had to find
furniture since Steven never thought about that either. Steven is okay by the way.
Prom is tomorrow so the kids are antsy. Next week is the show.
April 18- Lots of tech touches. We ran the play. Nick is completely dropping his accent.
Ifhe doesn't pick it back up by Wed. I am going to have him never use one. They are
supposed to be bad actors. There is still so much to do. I am now in charge of finishing
the set, the props, the costumes, and the programs. The girl who made the programs must
be dyslexic cause every single word is incorrect. She is the hardest worker but her
spelling is atrocious. The photography teacher photographed the cast today so we can
have head shots to put up in the lobby. We ran the ax scene over and over. The kids
were throwing a fit about when they were going to get to use the real ax. It just didn't
feel right. They have been using an aluminum pole. Sure enough today Aneli swung the
pole and hit Bryan and bent the pole. I am NEVER putting an ax in her hand. She just
doesn't have the physical control. I am going to see if I can get an ax and make the head
removable so they can go out with an ax and then come in with a handle like it broke in
the door, or bring a piece of door with an ax head. I need to think it through.
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April 19- Steven put in the final balustrade today around the stairs. The man didn't think
it through. He needs an additional newel post, the angle is too high. Terry said he would
work with him on it. The fall is being reworked so we do not use the balustrade much.
We ran the show again but they really need an audience. It is going to change so much
when there are people in the audience. There are a lot of moments that need to be
refined. But everything is going to change on Thurs when we open. I am thinking of the
first two nights as the real dress rehearsals. I still do not have an answer for the ax thing.
You can't buy only ax heads, I have them using an ax handle right now.
April 20- Final dress rehearsal. Terry took notes. He slammed it. Kind of- in a Terry
kind of way. Its what he doesn't say. He did bring up several good points. The
costumes ended up all the same colors. We had fitting issues and dyeing issues and we
didn't realize everyone was wearing navy and beige with a few changes. So we are going
to change that for next week. The show was taped today, it was probably one of our
worst runs. Timing was off. The kids were the first to say that it was their worst run.
Terry gave them notes- a lot of the same ones I gave them. Also some line readings but
the kids looked right at me when he turned to the next kid and shook their heads. Terry is
like John in the overdoing it department. He also thinks about the moment without
connecting it to the rest of the character. Cat, the head of the drama department at
Shorter is coming tomorrow night to give me notes. I will have time next week to work
out the changes.
April 21- I was up until four and then had to get up at five. Jake called to tell me what
was going wrong with his show and then John called and then I couldn't sleep. I
realized around two we didn't have music. So I burned a CD then around four realized I
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did have music. Turns out though there was a skip on their CD so we are going to be
using mine anyway. Go figure.
April 22- The first show was last night. Cat brought a student and we went out
afterwards to talk about the show. The first act needs to be tightened. She said it was the
work of very good high school actors. But the second act, she said was better than every
professional production she had seen. The second act carries the third but it needs to be
tightened too. So overall much better response than I expected. Lots of little notes but
she really liked the show. Thank god. The show was completely different with an
audience.
Tonight's show was a disaster-EVERYONE WAS HURT- not because ofme thank
goodness. Stupid stuff. The plate shattered in Bryan's hand, he was bleeding all over the
stage, he kept going and hid it in his jacket. Kelly slid her toe under a platform and
yanked her foot up and twisted her foot, we sent her to the emergency room after the
show. She sprained it and the doctor gave her the all clear for next weekend if she stays
off it until next Thurs. Nick stood up and hit his head on the baluster from tying his shoe.
Aneli kicked her shoe too hard and fell on her butt. Steven swung his arm backwards and
hit Daniel in the groin. Not in an action sequence, during regular dialogue. Sam and
Rachel were spared. Crazy. They are all okay- Kelly is the worst and I am going to be
canceling the run on Tues. We will have rehearsal though. Kelly will sit in the audience
and say her lines. We are going to buy her ballet shoes. I feel awful!!! Every nightmare
come to life.
April 26- We had rehearsal. We ran Act one and tightened and worked on Act III too.
They look better. There are a lot oflittle things I still want to fix but I can't at this point.
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I ended up doing so much tech I feel like I neglected the actors. I know I did what I
could. I have only been getting about three hours of sleep a night but I still feel like there
is so much more I could do with it. I found out today that the marketing department
didn't order the tickets like they were supposed to. They decided that it was too
expensive even though I told them to buy them, we had worked out the cost. So I had to
order the tickets today for a show on Thurs. There was a problem with the programs and I
need to get them re-fixed. I am so tired. John came for the end of rehearsal and reblocked the end fall so it would look better with the horrible balustrade.
April 28- Good show- we will tweak some moments tomorrow. Good
April 29- Autumn is in town. There is nothing to do but wait until tomorrow. I am happy
with the show. There is nothing left for me to do. The kids are awesome.
April 30- You're here. This is the end.
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in standard theatre seats) at Grayson High School, the audience was situated in a modified thrust,
with the center seating section a la straight-on proscenium, and side sections at approximately a
45° angle to the stage. The stage manager's booth (including ample room for lighting and sound
operators) was located behind and above the audience center section. The theatre space and floor
were both painted black.
Description of production concept - A play about a play-within-a-play is a daunting
proposition from both sides of the footlights. Michelle created a very realistic environment that
started the wheels turning, and set the audience up for a delightful whirlwind of farcical
shenanigans that pinballed their way to a messy-yet-oddly-satisfying ending. Michelle featured
the element of chaos, though each actor's/character's mission seemed to be focused on making
order out of this chaos, with a good deal of success. Michelle also intended to have the actors (in
the play-within-the-play) reveal their true nature as the action bounced along to its wild
conclusion.
Description of the actual production direction or that of the sets and props, costumes, lights,
sound - Michelle utilized the space rather effectively, though the pace of the show started so
briskly that it left the actors nowhere to go by Act III. An old axiom for farce is that 'speed is not
a substitute for pace'. The agitated external tempo-rhythms of many of the characters rather
painted them into a figurative corner. Perhaps some of that was related to a suggestion I made to
incorporate music into the play-within-a-play. While the inclusion of a score is beneficial to this
show overall, it seemed to whip the actors into such a frenzy that logic and character intentions
were either strained (the former) or one step behind (the latter). In any case, the actors were wellprepared to execute the activities of this play, if not always up to embodying all of the requisite
actions. Farce demands impeccable timing and a cohesive, collaborative onstage environment.
Michelle created a selfless, confident group of actors working towards the same goal : the success
of the production. Everyone onstage and backstage performed their roles with dedication and
gusto. Bravo to all!
On the technical side, I found the set to be well-designed and solidly constructed. Derek and I
checked out the set after the show and were impressed with the amount of thought, work, and
skill went into designing and building this extremely difficult stage environment. The detail work
on the set (complimentary colors, wainscoting, crown molding, etc.) were exemplary, as was the
work on selection and building of furniture and props. The lighting was mostly effective, though
there was some bleed into the first two rows of audience left. The costumes were well-chosen
and character-appropriate. Selsdon's makeup was not very good, and his hair was sprayed into a
silver helmet. Overall, however, the makeup was effective and a non-issue. Light and sound
cues were mostly dead-on, and I must applaud the technical staff for their discipline and good
timing. The set changes were well-organized, and the changeover of sets rather entertaining.
Derek and I both noted that we were concerned about the safety of the set crew during the
changeovers.

How did the production direction implement the ideas expressed in the concept statement? The storytelling aspects of the direction were mostly effective, though at times the speed of action
supplanted or overwhelmed the actor's ability to pursue their objectives honestly and fully.
Overall, however, this ambitious production ultimately succeeded in reaching the goals as defined
in Michelle's concept statement.
Casting - Though the talent, overall, was not very impressive, Michelle cast effectively, and each
actor seemed to inhabit their character with some degree of acumen and ownership.
Clear delineation of units of action - Though I believe the script offers the director and
audience a rather clear through line of action, Michelle broke the action down in a mostly
coherent and effective manner.
Motivated blocking - Comedy is generally line, movement, line. By Act III, this was nearly
obliterated, and I found it difficult to follow - not the action - but the character's motivation in
pursuing it. However, I applaud Michelle and her actors for bravely attacking farce, which so
often defeats the efforts of the best actors. Farce strains credulity, often defies logic, and
challenges actors and audiences alike to ride the roller coaster of events to their hair-rising
conclusion.
Visually interesting composition - As I have already stated, the set design was superb, which
offered the director and actors a compelling background upon which to execute their actions.
Michelle's attention to detail re: the blocking led the audience effectively through this maze of
confusion, and ultimately led to an exhilarating - arid exhausting - conclusion.
Clear and believable characterization - Though the actors (on the whole) were rather raw, their
energy, passion and zeal often overrode any qualms I had re: the creation of believable
characterizations.
Adequate use of voice and body - Though there was some vocal strain, particularly with the
character of Lloyd, for the most part the actors could be heard and understood. I did not
understand why the "actor" playing Selsdon had a British accent, whereas no other "actor" in the
play (rather than the play-w/in-the-play) had one. It was hard for me to let this go, especially
since most of both Selsdon's and the "actor's" lines were delivered in a monotone and often to
the ground. Physically, the actors seemed well-rehearsed and ready to tackle even the most
complicated maneuver. A few of the combat sequences were scary, as there was not adequate
attention given to accepted safety measures.
Unity of production elements -All elements of the production were well-chosen and employed.
I was impressed by the student's dedication and zeal.
Miscellaneous comments - Michelle guided a relatively inexperienced group of actors through
the mine field of farce with a combination of humor, an iron will, and a dedication borne of a
superior teacher, educator, and artist. Kudos to everyone involved with this production!

In my opinion, this production more than satisfies the performance element of the Master's
Thesis Project for Central Washington University's Department of Theatre Arts.

Evaluator:

Date:

- - - -- - - - -
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Self Evaluation
The cast provided one of the greatest strengths of the Grayson High School
production of Noises Off. During the production of Noises Off, student participants met
the director's list oflearning goals. Students evaluated the text and found layers of
characterization as well as discovering the use of repetition to establish character and
comedy. The difference in the characters between Nothing On and Noises Off were
distinguished through physicalization and vocal technique. The director was impressed
by how the actors used stereotypes instead of being restricted by them. The actors
created their own unique view of their character.
Students learned basic clowning and applied it throughout the blocking of
Noises Off. They met the challenge of a high paced farce and kept the energy high from
beginning to end. The physical demands of the play did not keep the actors from
remembering basic acting skills such as motivation, intention, and character. The students
learned to telegraph their lines in order to keep the audience with them through the fast
paced action of the play. In addition, the students developed British accents and used
them only when playing the characters in Nothing On.
Beyond the learning goals listed, the cast developed a sense of unity that pushed
the production past the director's expectations. Safety was always the priority and the
entire cast watched out for one another. The actors also met the physical stamina
requirements of the play.
In addition to the accomplishments of the students, several Grayson High School
Theatre program goals were reached as well. Noises Off built an audience for the
Grayson Program. The second week of performances were sold out, which makes Noises
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Off the first straight play to ever sell out the auditorium. Noises Off became a cross
curriculum project. The marketing department handled all publicity. The commercial
photography teacher created headshots for all of the actors. The art department painted
the garden masking flats and assisted in painting the set. The McConnell Middle School
Theatre teacher joined out program to produce our lighting, creating the first
collaboration between our schools.
The weaknesses of Noises Off were largely technical. One of the goals of Noises
Off was to work with the Grayson Technical Center. The head of the technical theatre
program, Terry McGonigle, asked to be involved with the Grayson High School season
this year in order to cement the relationship between our departments. Mr. McGonigle
accepted the positions of technical director and costume designer for Noises Off. Despite
the effort to work in conjunction with the Grayson Technical Program, Terry McGonigle
decided not to honor his commitment. For reasons that were never explained, Mr.
McGonigle did not participate in the production. Due to time constraints and technical
issues created by the absence of a technical director, the goal of using music to enhance
the production was abandoned. The air conditioning in the space created several vocal
issues as well.
The second collaboration goal that faltered was to work with the second theatre
teacher at Grayson High School, Steven Allen. Since Mr. Allen was a new member of
the faculty, I sought to integrate him into the program. Mr. Allen claimed to have
designed a set for a production of Noises Off during his previous employment at another
high school. He was put in charge of the design and production of the set for the Grayson
production. He did not consider the physical demands of the script when designing the
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set. Though the plans were evaluated for basic set design principles, only mistakes like a
disregard for sight lines were caught. In addition, his construction of the set exceeded the
plan width by six feet. The original plans turned the set in three sections. Since the set
and lights were not in place until the day before the final dress rehearsal, the production
team did not realize that over a hundred seats had to be removed in order to tum the set.
In addition, the space used in the second act had to be shortened. One of the prop tables
had to be removed and the cast had to adjust their blocking. Adding to the confusion, the
set designer never created a coherent plan for the revolving set.
In addition, the set designer did not plan the balustrade for the front of the set
sufficiently. The balustrade going down the stair well could have been a great deal
stronger. The movement coach and the director had to re-block the fall down the stairs so
the weight of the actor was never completely on the weak baluster. The fall was centered
on the strongest point in the balustrade and the balustrade was tested by the director and
the largest member of the set crew every night before the play began. Though the safety
was assured, the quality of the balustrade did not match the rest of the production.
Since the set designer did not tie down the comers of the set, the director had to
use the theatre itself to complete the set. In the first act, the director had the actors us the
house of the theatre in their blocking. For example, the character Lloyd began his
blocking in the light booth of the theatre. In the second act, the main entrance of the
theatre and the side entrance to the theatre were incorporated into the blocking. In the
third act, the actors played off the audience to move them downstage.
The actors met their learning goals however certain actors struggled with their
movement all the way through performance. Aneli Wells never reached a physical
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control that allowed the director to place a real ax in her hands. By the final performance
certain actors began to upstage their counterparts.
Noises Off was highly successful within the school and the community. All
reviews received by the administration, staff, and student body were favorable. Two
other high schools added Noises Off to their 2005-2006 season after seeing Grayson High
School's production. Despite the issues that plagued the production, the director believes
Noises Off was successful.

Good morning friends!
We have all received flyers in our mailboxes about the upcoming production of Noises Off
presented by the Green Curtain Players (GHS's Theater Production Class). What you may not
know is that this production is also serving as a Master's degree thesis production for our own
drama diva, Michelle Morea. The kids get 4 runs at the show on April 21, 22, 28 and 29. For the
final performance on the 30th, Michelle's professors will be in from Washington State to see the
product she has put together.
Not only would it be wonderful to have you in the audience to support our incredibly talented
performers, I know Michelle would appreciate having your support as well, as she is officially
recognized as being a Master of her Art (something most of us already knew).
Renee Wicker

I attended "Noises Off" last night and I would HIGHLY recommend that everyone come this
weekend to watch it. It was the most hilarious ptay ... l was laughing so hard that I started
crying. My mom came with me and she was very complimentary of the entire
production ... from the actors to the stage crew ... tam very impressed by the students and the
teachers who put it on!!! A very professional display!!!
It's a definant---"Don't Miss!!!"
Debbie Pettier

t heartily agree! t was crying as well, t think I came out looking like a raccoon! I think I'll be
coming again with the rest of my family!!!! Bravo!- Erin Wilder

MichelleI just wanted to let you know how much I enjoyed the show on Friday. Steven told me
there was an actor accident you were taking care of after the show last night. Hope
everything turned out ok on that end, but I'm sorry I didn't get to tell you in person how
incredibly impressed I was with the show. I know it took a lot of hard work on your part,
and it really paid off. I was exhausted just watching it! My family came as well, and they
thought it was wonderful as well.
Let me know when you want to get together and talk about next year.
Thanks!
Emily

Tonight's Play was fantastic!!! You and everyone did a superb job. I know the Opening Night is kind of
frantic with all the details hopefully coming together, and they did beautifully. Now I totally understand
why Bryan has been coming home just absolutely exhausted every day! You were right (and I never really
doubted it), in that, I am extremely "proud" of Bryan and all of his hard work in this. Thank you for
allowing him to be placed in such a role as this. His best friend came with me tonight, as well as Bryan's
little sister, and they also raved about how well it was done and how glad they were that they came.
Thank you again for all of your concerted efforts to put this caliber of a play together for these students what an opportunity. When I was in high school, we only had one play a year, and it was all Seniors. I was
in one of the lead roles and had the time ofmy life being involved in it - the play was "Pillow Talk". I
know just a touch of what goes into a play, and the complexity of tonight's play was incredible. I'm sure it
wasn't perfect, but it truly was amazing and totally entertaining!!! I can't wait to come again and again.
Please tell your students how well they performed tonight, in addition to all of the Stage Crew workers and
how well they did their part.
Look forward to seeing you, and the Play, again and again,
Sharon Young

"Lori Patti"

>

on 05/13/2005 05:52:05 AM

To:
cc:
Subject: from lori patti rachel's mom thespian check

Good morning Miss Morea,
Do you know if the thespian check has gone thru yet, i donot show it being
cleared at my bank, i need to cancel this account.
Rachel has another check
with her from our new account if you still have that old one.
I appreciate
it.
The showcase was alot of fun.
you can really tell that all the kids really
love you, its so nice to see the kids so excited over their teacher, you
denfinitely challenge them to be creative and that shows thru the students
and how talented they are.
They truely have a great respect and admiration
for you.
From a parents point of view, it is much appreciated to see this!
thanks for all you do, have a great summer.
best regards,
lori patti

Don't just search. Find. Check out the new MSN Search!
http://search.msn.click-url.com/go/onm00200636ave/direct/01/

Jeffrey Bohon
05/03/2005 01 :58 PM
To:
cc:

Michelle Morea/Grayson High/GCPS@GCPS

Subject: Noises!

Michelle:
I have to reiterate what I said on Friday; Awesome!
You should be ashamed ... you have raised the bar so high for HS theatre in this State, every young
thespian will want to be here.
Characters - totally believable and hysterical.
Set - amazing and extremely well constructed. As much as you guys threw at it, it appeared rock solid. I've
seen professional sets that had more movement.
Crew - what pros! They were great, and fun to watch during intermissions.
Thank you , thank you, thank you.

Scott Luthart
To:
cc:

Michelle Morea/Grayson High/GCPS@GCPS

Subject: noises off...laughter on!

Michelle,
I just wanted to take a moment to let you know that the show was absolutely a blast! What a talented
bunch of thespians you have! It's unbelievable how much work goes into a project like that, and you and
your group pulled it off brilliantly!
It was hilarious!
Thanks for saving me my tickets.
Scott
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Grayson High School Drama Presents

'

tast

~...e ,1odilcflo1 s,,'-"
Director .................................Ms. Michelle Morea

Dotty Otley ...............................Aneli Wells

Stage Manager..........................Elizabeth Travillian

Garry Lejeune .........................Bryan Young

Set Design ..................................Mr. Steven Allen

Brooke Ashton ........................ Kelly Greene

Lighting Design ............................Mr. Brian House

Frederick Fellowes ....................... Nick Slaick

PhotographkJ ............................Mr. Patrick Gosnell

Belinda Blair........................ Haley Flanders
Selsdon Mowbray ...................... Sam Jackson
Lloyd Dallas ..................... Daniel McKinnon

Movement coach..........................Mr. John Brandt
VideographkJ ..................................Mr. Greg Hales
Publicitk) ............................. Mr. Bob O'Keefe & the Marketing Classes

Tim Allgood ...................... Steven Showalter

Production Assistant ................. Mr. Terrk) McGonigle

Poppy Norton-Taylor............ Rachel Zudekoff

Lighting & sound Technician .............. Aaron Thomas

The action takes place on the set of

"No/hind on"
a plak) traveling through out the East coast

costume coordination .................Ashlek) Thurmond
Nikki Palazzo
AneliWells
Caroline Fortune

Act II: Three Weeks Later

Set Construction ................................Stagecraft &
Theatre Production
Classes

Act Ill: Three Months Later

House Crew......................Traci Bird, Sam Jackson,

Act I: Final Dress Rehearsal

Joseph Wirt, Rachel Zudekoff, Christian

,-ntnl! tre,,,
Kylie Addritch
Madison Bopp
Jessica Bradford
Cordero curry
Rachel Garrett
Josh Gre~
Jessie Hawkins
Amanda H~de
David Jackson
Kathryn Jones
Garrett Kesler
Amy Koum
Terrel Lee
Magali Marlowe
Rachel Patti
Lynda Rutherford
Mikella Rutter
Daniel Schroeder
Tommy stern
Ali Turner
Brittany Watson

..

tast BloiraphJes
Aneli Wells (Dotty Otley)
Aneli Wells is honored to be part of Ms. Morea's thesis. This
past fall she was seen as Hannah Ferguson in Spitfire Grill at
Grayson High School. She has also enjoyed roles such as
Queen Aggravain in Once Upon A Mattress at Grayson and
"Star to be" in Annie at New London Theatre. She will be attending Wesleyan College in Macon next fall as the school's
Heyward Music Scholar and will major in Musical Theater. She
wishes to thank her family for being supportive, and the
cast for making the show such a fun experience and loving
her even when she made everyone get out late.

Bryan Young (Garry Lejeune)
Bryan Young was in Do Not Go Gentle his freshmen year at
Grayson High; he played the role of "Nobody". He was also
performed in Piece of My Heart and Tom Jones. He has enjoyed
his time in the green curtain players and is looking
forward to putting on Noises Off, and all that Will be performed next year. He would like to thanks his family, Ms.
Morea and the cast and crew of this show.

Kelly Greene (Brook Ashton)
Kelly Greene made her debut with the Green curtain Players
in the competition show All My sons. She has thoroughly
enjoyed her past two years working with all the talented
members of the GCP. You may have seen her In the other
roles this year, she played Elmire in Tartuffe and Carla Webb
in Spitfire Grill. Next year she plans to attend Shorter College to major in Theatre
Performance. She would like
to thank her wonderful family and friends for their continued love and support.

l

tast BlotraphJes
Nick Slaick (Frederick Fellowes)
Nick Slaick has not had many roles as an actor here at
Grayson High School. He had a walk on role as a guard in
Tartuffe and was a waiter in Tony N' Tina's Wedding. He
has done a Jot of backstage work for other plays. He has
a passion for being in Grayson plays, and he'd like to
thank his fellow actors in Noises Off for being very supportive. This will be his first main role and he says his fellow actors are making it a wonderful experience.

..

cast BlotraphJes
Daniel McKinnon (Lloyd Dallas)
Daniel McKinnon has been involved in Grayson Theatre
since his freshmen year. Now a senior, he is excited to
make Noises Off his final show here. Previous roles include
Conrad Birdie in Bye Bye Birdie, Chris Keller in All My sons,
Frog in Catf'ish Moon, and many others. He is so happy to
be involved in Noises Off and feels that it will be a great
experience for everyone involved.

Haley Flanders (Belinda Blair)
Haley Flanders is breaking out into the drama scene this
year. To her it has been such a blessing to be a part of
Morea's master thesis. She says that putting on a play
about a play, portraying a scripted plot has been a rewarding and unique experience. She would like to thank
her family for always supporting her in all her fine arts
and making every show cherishable. She would like to
thanks the rest of the cast and has a few words to say
to them, "To my loves, I have grown to respect and Jove
you all and have considered in the greatest honor to work
with you!" She would also like to thank Ms. Morea for
casting her in this challenging role that has helped her develop as a performer and a person. After all, in her words
"it is not east pulling off a motherly/flirty gossip queen
and a clueless house wife of a trouser-less husband."

Sam Jackson (Selsdon Mowbray)
Sam Jackson is sad to announce that this will be his last
play here at Grayson High School. You might have seen
Sam in the title role of this year's competition piece, Tartuffe. Sam is planning on attending college in the fall. But
college can be expensive, therefOre he has a "Sam is awesome" college fUn. To donate, (or score a date with Sam if
you are a hot girl) call 404- 918 -4253. (please do not call if
you are clingy, neurotic, or a psycho-ex) Sam would like
to thank his family, Ms. Morea and the cast and crew of

Steven Showalter .(Tim Allgood)
Steven Showalter has been in The Green curtain Players
for two years. Having a staring role as Brindsley in Black
Comedy and as Organ in Tartuffe, he has also played in
Tony N' Tina's Wedding and is now working as Tim in this
production. He wishes to thank God, his family, the cast
and crew of Noises Orf, and Ms. Michelle Morea for their
support and friendship in Theatre here at Grayson.

Rachel Zudekoll (Poppy Norton-Taylor)
Rachel is currently a junior at Grayson High School. She has
participated in the theatre program for the past three
years. Although this is her first performance with the
Green curtain Players, she has preformed in other Grayson shows including The Lottery and The Dining Room.
Rachel is very excited about her first performance and
can not wait until next year. She would also like to thanks
her mother, father, sister, and brother.

1'tOdUCtl0D

Notes

Final Dress Rehearsal
Buena Ventura Lakes, Florida
A group of mediocre actors are preparing
for the opening of their pla~ "Nothing on".
Unfortunate!~, their efforts are being hampered b~ a complicated script and even
more complicated relationships between the
actors.

Thanks to Mrs .. Marc~ Williams &
the 5th Period Painting Class
Thanks to Micke~ Lumbar Yard for
their kind donations.
Thanks to the Gra~son Technolog~
School for allowing us to use
the Black Box Theater.

Act
II

Three weeks Later
Flushing, Michigan
Garr~ and Dott~'s relationship has gone sour
and the compan~ does not know if the~ will
be able to complete the show.

Act

The Noises orrcast and crew would
also like to thank ever~one who helped
with putting this show together.

special Thanks to the Gra~son High
Administration, Facult~ & Staff
for their support of our program.
we would also like to thank
Michelle Morea and Steven Allen for all
the work the~ have put into this show.
we would not have succeeded without
their dedication to their students and
to the art of theatre.
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